HOW TO DO IT—MODERN MOOD 
One of the newest ideas in church architecture is the Shrine of the Little 
Flower, Royal Oak, Mich., built in 1937 for the highly original priest 
Fr. Charles E. Coughlin; its octagonal auditorium places the sanc- 
tuary in the center. The organ is a twin-console by Kilgen. 
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F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
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St. Louis Cathedral, New Orlemns, Louisiana—Opus 8158 


She Sipe Owgan of ielists 
tn Catholic Churches 


M. P. Moller, Inc. has been selected to build pipe 
organs for these Catholic Churches* since 1945. 


No. Manuals 
New Orleans, La. St. Louis Cathedral ; 
Tacoma, Wash. St. Patrick’s Catholic 
Hastings, Pa. St. Bernard’s Roman Catholic 
Albany, N.Y. Roman Catholic Cathedral of The 
Immaculate Conception 
Detroit, Mich. St. Catherine’s Roman Catholic 
Hartford, Conn. St. Augustine’s Catholic 
Burlingame, Cal. Church of Our Lady of Angels 
Chicago, Ill. Blessed Mother Cabrini Roman Catholic 
Baltimore, Md. — St. Jerome’s Roman Catholic 
Butte, Mont. St. Lawrence Roman Catholic 
Pittsburgh, Pa. St. Hyacinth Roman Catholic 
Seattle, Wash. St. Theresa’s Catholic 
Los Angeles, Cal. St. Dominic’s Catholic 
Nashville, Tenn. St. Mary’s Roman Catholic 
Philadelphia, Pa. St. Leo’s Roman Catholic 
Portland, Ore. St. Agatha’s Catholic 
Dallas, Texas Christ The King Roman Catholic 
New York, N.Y. St. Jean The Baptist Roman Catholic 
Louisville, Ky. St. Louis Bertrand’s Roman Catholic 
Houston, Texas St. Joseph’s Roman Catholic 
Mobile, Ala. St. Matthew’s Roman Catholic 
Greensboro, N.C. St. Benedict’s Roman Catholic 
Columbia, $.C. St. Joseph’s Roman Catholic 
Syracuse, N.Y. St. Brigid’s Roman Catholic 
Detroit, Mich. St. Anthony’s Catholic 
Houston, Texas St. Agnes Academy 
Mt. Angel, Ore. St. Mary’s Catholic 
Phoenix, Ariz. St. Francis Xavier Roman Catholic 
Detroit, Mich. St. Bartholomew Catholic 
New Orleans, La. Our Lady of Guadalupe Roman Catholic 
Baltimore, Md. Immaculate Heart of Mary Roman 
Catholic 2 
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*Partial list. Actually over 90 installations have been made 
in Catholic Churches since 1945. 


OA OMLER 


THE ARTIST OF ORGANS + THE ORGAN OF ARTISTS 
HAGERSTOWN, MARYLAND 


MEMBER: THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 















The CHARLES W. McMANIS Company 
Organ Builders 





10th & Garfield Avenue 
KANSAS CITY 2, KANSAS 




















Casavant 


Famous church organ 
name for more than 
a century 





Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 
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THE REUTER 


An organ that has no peer for 





quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the | 
best in the art of modern fine | 

| 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member, Associated Organ Builders of America 
| 
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ALEXANDER McCURDY, Head of Organ Department 


i | TRAINING ORGANISTS AND 
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The first and only 
key-action current 
designed 

and 
engineered 
specifically 

for pipe organ use. 





55 pounds o 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue _~ 
Newcastle 1-2001 


Chicago 31, Illinois 




















LAYOUT 


The most efficient planning and physical layout 


of the parts of an organ takes into consideration its 
specification, location, the acoustics and architecture 
of the building and the intended usage of the in- 
strument. When we consider that a quality or- 
gan should be in efficient operation far beyond 
the scope of our individual lives, much is implied. 
It must be “right” the first time. 

Now that musicians agree that the ideal instru- 
ment for the organ literature implies a classic 
foundation on low wind pressure, it is impossible 
to give success unless the layout is so planned and 
coordinated with the building that al] elements of 
the tonal ensemble diffuse properly throughout 
the building. How to do this most efficiently is 
indeed a question. Theory begs this question; ex 
perience in planning instruments of all sizes and 
for all demands, answers it. 

The layout of the Tabernacle organ in Salt 
Lake City required months of continuous draw- 
ing-board work. 


to be built in the First Church of Christ, Scientist 


As is the case with the organ 


in Boston, the entire mechanism is actually within 
the room in which it speaks. These layouts rep- 
resent harmonious fusion of the elements involved 


in making outstanding musical results possible. 


KarmonlOstiongeh. 


CHIEF, LAYOUT DEPARTMENT 


The Aeolian-Skinner is a Quality product 


AEOLIAN-SKINNER 
~Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory: and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 
A few of the following were published recently in excellent 
time for the current season, but most of them were issued 
last year about two months too late for 1949 Christmas. So 
T.A.O. doesn’t feel too badly about being also behind schedule, 
a condition that will be remedied as soon as the summer vaca- 
tion interferences are past. 

A8C—M. Bjornson—"'O holiest eve,” Af, 3p, u, e, Augs- 
burg 15c, rhythmic, melodious, cheerful ; opens with women’s 
voices, then a section for men’s voices, and finally everybody. 

*A3C — French-ar.Savage — “Shepherds shake off your 
drowsy sleep,” F, 7p, e, Flammer 16c, 6-8 rhythm, an easy 
anthem for tenorless volunteers. 

AW5C—Merrill Knighton—"'Sing noel,” F, 6p, me, Flam- 
mer 16c, an appealing anthem with good musical qualities 
that fit women’s voices well. 

ASC—Richard Kountz—'‘Carol of the Questioning Child,” 
Ef, SP, 5, €, Schirmer 18c, a rather attractive anthem developed 
well for a bit of variety; the combination of solo voice over 
the chorus rhythm will please many. 

AMC—Lotti—"Glory to God,” A, 3p, u, me, Concordia 
17c, something two hundred years old to add variety for those 
who like a touch of that sturdy hardness of ancient days; 
this, incidentally, is rather the true acappella style, not merely 
unaccompanied. For good choirs. 

AW3C—Claude Means—"'Christ’s Birthday,” E, 4p, u, md, 
Flammer 15c, a serious number for the expert choirs, though 
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INTERESTING MUSIC 1950-33-7 
not overly involved; it’s the aloof type of music that sets a 
text or a mood, or ‘both, without concession to musical en- 
tertainment. For good choirs. 

*A5C—Russian-ar.Black—'‘Jesu gently sleeping,’ Dm, 7p, 
me, Gray 18c; here’s something rather better than the ordi- 
nary in spite of its minor key and the commonplace injunction 
to do it unaccompanied—this latter saves a composer or ar- 
ranger a lot of work, but it’s generally tough on a congre- 
gation. You'll need a soprano who can warble around the top 
of the staff without making people squirm. It really has 
beauty in it; but reserve it for expert choirs. 

AC—Herbert S$. Sammond—"Christmas bells,” F, 6p, me, 
Flammer 16c, an anthem in the cheerful mood with nice 
rhythmic drive and considerable grace of phrase. Any choir 
can do it well. 

AOC—C. Albert Scholin—'A Christmas Blessing,” 31p, e, 
Belwin 60c; it tells the whole Christmas story in understand- 
able and direct music, in a manner that always has made wide 
appeal to volunteer choirs and average congregations ; with two 
hymns (for choir) introduced, the first to sweeten it up, which 
it does beautifully, and the second to close it with a grand 
climax. 

A5C—Johann Topff—"The Angel to the Shepherds,” C, 
13p, me, Associated 25c, a sturdy piece of music which the 
arranger wants done unaccompanied, so he provides no ac- 
companiment and thereby has the average organist exactly 
where he wants him. However, that’s not a bad idea here 
because this music d6es suit unaccompanied singing; it has an 
old flavor and should be confined to confident & competent 
choirs. Such choirs and their congregations will like it. 








ORGAN PIECES 
E.F.S. No. 


A GREAT NEW AMSCO BOOK 
ORGAN CLASSICS 


Another Addition to the World’s Most Widely Used Organ Books 
“Everybody's Favorite Series” No. 74 
World's Finest 11 Volume Library 


1I—Over 50 celebrated compcsitions 
especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse 
College of Fine Arts; plus Hammond registration. al.; 


A MASTER SELECTION FOR ORGAN 
E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diagle, Franck, Guilmant, Jackson, Mailly. | 
Merkel, Rheinberger, Salome, Wely, Wesley, et 


University 
ed. by Dr. Diggle; plus Hammond registration. 
















































ORGAN CLASSICS 

E.F.S. No. 74—40 selected compositions for organ 
and the Hammond, selected, arranged, and edited 
by Dr. Roland Diggle, playable on all organs. 
Of the 40 pieces in the book, only a few have 
appeared in other collections. 





44d SELECTED ORGAN PIECES 
E.F.S. No. !7—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations; with Ham- 
mond registration; ed. by Prof. Vibbard. 





ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond ee 


SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; furnishes additional 
program material to the average organist; plus 
Hammond registration. 


STANDARD COMPCSITIONS 

FOR ORGAN 

E.F.S. No. 47—Another book in our series by tho 
distinguished Dr. Diggle; includes special arrange- 


ments of famous concert pieces for Church use; 
plus Hammond registration. 


UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration. 





ORGAN MASTERPIECES 

E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection cf rare recital numbers, 
many for the first time in an American editicn; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


CHORAL PRELUDES FOR ORGAN 

E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr. R. L. Bedell; Ham- 
mond registration by Vv. C. Thomas. 


WEDDING and SACRED MUSIC 

E.F.S. No. 67—63 selections including a complete 
wedding service and well-known hymns and re- 
ligious scngs for all occasions; arranged and 
edited by Dr. Rcland Diggle for organ and the 
Hammond. 





Send for free descriptive catalog listing complete contents of above books—Price $1.25 Each Book 





Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


240 West 55th Street, Dept. A. 


New York 19, N. Y. 
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| Colgate Kochester 
Divinity School chose the 


HILLGREEN-LANE ORGAN 


“Truth in expression for 
deeper moments of reverence” 





write for 
particulars SOA ek 


HILLGREEN-LANE and CO. 
Alliance, Ohio 
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THE MAAS BELL TONE Is 
heed ever heard,/ 


‘8 Good Reasons why More People 
Prefer Maas Chimes and Carillons 


1. Octave-harmonically tuned. 

2. Individually damped, prevent- 
ing muddiness. 

3. Smooth action, uniform and 
lightning fast. 

4. A true, deep, warm bell tone. 
5. Easily installed with any or- 
gan, or as separate system. 

6. Both inside cathedral chimes 

and tower bells. 























7. 11,000 installations testify to 
their enduring quality. 

8. Maas Chimes are surprisingly 
low in cost. 


























Ask Your Organ Dealer to Demonstrate 























Or write for complete information 
on’MAAS Chimes - Carillons 
Vibrachimes - Harps 
. Vibrachord + Tower Bell Systems 








MAAS 


ORGAN 
COMPANY 


Dept. 26, 3015 Casitas Ave. 
Los Angeles 39, Calif. 










voicing a string 


The Chimney Flute is a 
Father Willis scale 


AUSTIN ORGANS, INC. 


Hartford 1, Connecticut / 
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Member, Associated Organ Builders of America | 
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*AS5 (J) C—Trad.ar-Goldsworthy—"'I saw three ships,” G, 
10p, e, Gray 20c, and W.A.G. is hereby reprimanded for be- 
ing too tired to make his score give the source; maybe that 
might be a lot of work. It’s the old tune dressed up for 
adults and juniors, and everybody will not only like the music 
but also that combination of voices. Anyway he’s not too tired 
to suggest “the accompaniment would be enhanced by using 
piano and organ,’ a sentiment most heartily shared with him. 
If you have juniors and an available piano, don’t miss this 
one; if no piano, then work a little harder on your interpreta- 
tion and make up for lack of piano. 

AC, ASC—Frances Williams—"How bright and still,’ Gm, 
8p, me, Flammer 16c for either edition, the latter of course 
using juniors with adults. An anthem of serious character, 
the 5-part version preferable. 

AW3C—Philip Warner—'‘Noel,’ G, 4p, me, FitzSimons 
18c, a beautiful little bit of music which really needs a piano 
accompaniment for the bell-like effects the Composer had in 
his heart—and he did have a heart too. And it was in the 
job he was doing. A good job for choirs doing choir-concerts 
and the like. If you have a Harp in your organ, well and 
good ; if not, you can still do the anthem effectively. 

AC—Dorothy L. Westra—''A Babe is born in Bethlehem,” 
Fm, 4p, u, me, Gray 15c; look this one over for yourself; it’s 
in a hard minor mood; begins with hard unaccompanied 
melody. 

A2C—Frances Williams—‘‘Little Christ-Child sweet and 
holy,” F, 4p, e, Flammer 15c, which the Composer says is a 
unison anthem with descant, nice little tune, handled with 
simple grace. We believe you can raise it to the rank of a 


work of art if you have your men softly sing the melody in 

unison for the opening parts, later do something else for 

variety, and return to the men when that descant begins. 
ASC—Searle Wright—"Cradle Carol,’ Em, 7p, u, md, Gray 
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temporary trends; Mr. Means says do it unaccompanied, with 
which T.A.O. agrees. Only for the better choirs. 

*A6(J)C—12 cent. ar.Dickinson—“The friendly beasts,” 
F, 6p, me, Gray 18c, from the pageant “The Coming of the 
Prince of Peace.’ Score says for unison or 2-part juniors with 
adults optional, though it seems better suited for adults and 
juniors combined. It’s a graceful 6-8 melody handled ex. 
pertly and quite suitable for Christmas. 


CHRISTMAS MUSIC OF LAST YEAR 
For the convenience of our readers the following are noted 
from last year’s reviews as having received special commenda- 
tion; comments are from the reviews. Only original anthems 
for standard chorus are admitted here. 

ASC—Mary E. Caldwell—'‘Carol of the Little King,” Ef, 
6p, e, Gray 18c, for adults & juniors, delightful Christmas 
music to make the day happier for the congregation. 

A6C—Margrethe Hokanson—‘‘Christmas Watch,” Af, 4p, 
u, me, Summy 16c, dainty, charming, graceful. 

AC—Marion Ohlson—“Christ is Born,” F, 6p, u, me, J. 
Fischer & Bro. 16c, recalls the beauty of the Christmas story, 
for any choir, any congregation. 


CHRISTMAS MUSIC FROM LAST YEAR 
Reviews by William A. Goldsworthy 

From the Christmas publications of 1949, 
delayed not by the publishers but through extreme difficulties 
in T.A.O’s office, we find a number of anthems well worth 
recommending to organists looking for characteristic music of 
good quality. 

For Advent there is a fine arrangement of “Sleepers wake” 
by Felix Guenther, done for chorus with soprano solo. Mr. 
Guenther retains all the strength of Tunder’s chorale, his diver- 
gencies being in exceedingly good taste and commendable. 





18c, an anthem on the angular side for choirs enjoying con- 
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H. W. Gray Co. 20c. 





Fresh from the hands of Wurlitzer 
craftsmen, this new Wurlitzer Series 25 
represents a notable advance in electronic 
organs. Fast but velvet-like action 
speaks and falls silent in split-second 
timing with the organist’s fingers. No 
lag. No annoying “explosive” effect. 

A finger-touch on pre-set pistons brings 
out dominant solo voices of new richness 
and beauty—each voice with its own 
perfect accompaniment. And the full 
majestic beauty of the organ ensemble 
is truly a triumph in electronics. 

Designed by William Zaiser, the beau- 
tiful console is traditional in appearance 
and embodies arrangements and playing 
dimensions that rigidly conform to recom- 
mendations of the American Guild of 
Organists. And with all these advantages, 
the Series 25 is reasonably priced. 























Considering a Piano? More 
people buy Wurlitzer Pianos 
than those of any other name. 


WURLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Name 
€ 
THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 
EXECUTIVE OFFICES, CHICAGO, ILLINOIS 
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To meet the need for a more compact com- SIMPLIFIED WIRING—25_ percent less 
bination action for the pipe organ, Reisner de- cable is needed to connect the console with 
signers have worked together with prominent the “cunbiention setion 
technicians in the organ industry to develop 
= this sensationally new piece of equipment. STERLING SILVER CONTACTS, with wip- 
1g It comprises all of the salient features of A SER ee NE soldered near contact 
m- Reisner’s conventional capture type combina- point. 
tion action. In addition, it is: : ice al ae iiaiiet doa : 
- RELAYS FOR CURRENT SUPPLY are 
is MORE COMPACT—The unit illustrated has placed in the console to avoid voltage drop. 
30 stops, 12 pistons, each affecting all stops, a] ‘ : ; 
and yet, the overall dimensions are 8!/ inches Phe entire action may be placed in the con- 
high, 2334 inches wide and 25 inches long. sole—or constructed as a remote unit. 
Prices quoted upon receipt of full specifications. 
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Gray gives us four other good additions, a fine batting- 
average: 

“A Babe is born in Bethlehem” by Dorothy Westra, a bril- 
liant young woman with a future. She knows what she wants 
and writes with a sure hand. The solo part is marked for 
soprano or children, but we feel this is for good choirs and no 
children need be used. 15c. 

Next is a quaint 12th-century arrangement by Dr. Clarence 
Dickinson, a joyous carol for youth choir, “The friendly 
beasts.” It should give great joy to performers and listeners 
alike, 18c. 

Charles Black gives us “Jesu gently sleeping,” a gentle 
melody with rocking vocal accompaniment and a real descant 
as a soprano solo. Very pleasing and fitting, this should fill 
the need of a tender moment. 18c. 

For our final Gray number we select Virgil Thomson's ‘‘The 
morning star,” another of the settings of traditional hymntunes 


from the south. One grows a bit fed-up with his devotion to _ 


these hymns, but this has a freshness of text & tune, plus 
a fine arrangement, and is quite charming. 16c. 

Harold Flammer comes along with three worthwhile num- 
bers: 

Claude Means’ “Christ's Birthday’’ is a quiet unaccompanied 
work for 3-part women’s chorus which will prove useful either 
in church or as a Christmas number for choral concerts. _ Its 
alternation of 4-4 and 6-4 time makes its rhythmic treatment 
interesting. 15c. 

There are two arrangements of ‘Now bright and still’ by 
Frances Williams, an anthem for choirs that have not too much 
time for rehearsal. It requires minimum effort, gives maxi- 
mum. effect. 16c. 

Finally there is ‘Christmas Bells,” words & music by Herbert 
Sammond. This is a joyous tossing of pealing bells and builds 
to a fine climax. It should prove popular. 16c. 


ANTHEMS FOR THE AVERAGE CHOIR 
A new series published by the Baltimore Music Co. 

Dr. James Allan Dash has edited a group of 
anthems to bring them within reach of the average volunteer 
choir; they include, among those at hand, Tchaikovsky's 








| Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 


ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 
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“Legend” and ‘Hymn to the Trinity,” Saint-Saens’ “Praise ye 
the Lord” and “Angel bands,” Ivanov’s “O bless the Lord,” 
and others by Mendelssohn, Arensky, Grieg, Balakireff, etc. 
The keys have been selected to give a range for best advantage 
to average choirs; texts coincide with the music phrases; all 
parts sing the same words simultaneously ; closed score is used; 
quarter-notes are the time-unit throughout. 

There is no organ part, the organist merely playing from 
the two-staff vocal score—easy for everybody. Easy also for 
any organist wanting to do any parts of them unaccompanied. 

These anthems, we would say, are not simplified, Dr. Dash 
being too much of a musician to do anything cheap. The 
standard price of 10¢ for each one in the series makes them, 
in these days of high costs, a pleasure to buy from limited 
budgets. This should be a profitable series for all concerned, 
including the buyers.—William A. Goldsworthy. 








EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
CHURCH CHOIR BUREAU 
47 West 56th St., New York 19, N. Y. — Circle 5-4262 














Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street _ Milwaukee 7, Wisc. 














- ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 
materiais in 

LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 











Member of the Associated Organbuilders of America 


IMPROVISATIC 


AT THE ORGAN .... 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 
P.O. BOX 7 DECATUR, ILLINOIS 























Member, Los Angeles Chamber of Commerce 











A distinguished faculty 
of artist teachers 


\e \ \¥ 


5 ONPLETE course in 


Study in your 
NG { own home 


CHORAL CONDUCT 


Highest standards of 
music instruction 





Now is the time to add to your musical knowledge, to improve your ability as a 
choir director and choral conductor. For nearly half a century the UNIVERSITY 
EXTENSION CONSERVATORY has been successfully training PROFESSIONAL 
musicians. We are the only home study school offering all courses leading to a 
Bachelor of Music Degree. Our new Choral Conducting course covers the subject 
from A to Z—from basic principles right on through program building and even 
radio broadcasting! Send for illustrated lessons and outlize of course. 
UNIVERSITY EXTENSION CONSERVATORY 


Dept. E-216, 28 E. Jackson Bivd., Chicago 4, Ill. 
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MODEL 5 


This Heavenly Music : for Nour Church 


From the faintest whisper of sound to tull 
majesty of tone, the Baldwin Electronic Organ brings the in- 
spiring grandeur of traditional organ music to your church. 
The trained ears and fingers of accomplished organists have 
recognized in the Baldwin the wonders of expression and 
feeling found in the finest instruments ... the magnificent 
glory of tone associated with worship and devotion. Yet the 
Baldwin can be installed for a fraction of the expected cost. 


Send tor folder describing this instrument. 
BALDWIN ELECTRONIC ORGANS 


THE BALDWIN PIANO COMPANY, DEPT. AO-7, CINCINNATI 2, OHIO 


BALDWIN +» ACROSONIC + HAMILTON AND HOWARD PIANOS 





33-7-221 





























































Organ Music 


Dr. Eric DeLamarter—Short Suite on Gregorian Themes, 
7p, e, Witmark $1.00. The movements: Alleluia, Mode 5, 
Feast of the Assumption; Ave Maris Stella, Mode 1; Ita Missa 
Est, DeAngelis, Mode 5. All church music, lofty, austere, 
severe; to help the mood of the service, not to please the con- 
gregation. 

Dr. Eric DeLamarter—Soliloquy, G, 6p, me, Witmark 75c, 
an excellent piece of music of a high order of inventiveness 
and poetic content, needing both a rich organ and an organist 
with lots of poetry & imagination. Given half a chance, it 
will interest and satisfy every cultured audience; and it’s as 
good for service as it is for recital. Technicians won't know 
what to do about it, but artists will. Unlike most of the 
music being imported from France today, this has something 
intelligible to say. 

E. Lang—A Festival Suite, 17p, me, J. Fischer & Bro. 
$1.75, three movements: Prelude for a Joyful Occasion, in the 
Style of Mozart; Christmas Eve in the Tyrol; Laudate Do- 
minum, Psalm 147. Prelude is quite attractive, melodious, 
simple, rhythmic, just as the music of Mozart's era was; every- 
body can understand it, and if they forget their resentment 
over an American's writing music, they'll like it. Christmas 
is quite charming, filled with Christmas spirit; it’s not at all 
patterned on Daquin but it is just about equally good. No- 
body in the mod old days would have written Laudate this 
way, but as the finale to the Suite it fills its place well. The 
house of Fischer should have indulged in the modern prac- 
tise of deception and claimed this as a newly discovered work 
of Hans Johann Scifump, teacher of the great grandfather of 
Johann Bach; it would have sold like hotcackes. That's the 
penalty decent people pay today for being honest; it was writ- 
ten by a live American and the score admits it. If you have 
no prejudice against America, if you play in church, and have 
$1.75 left after taxes, you can’t spend it any better way. 

Melodia Sacra, Bk. 2—Philip G. Kreckel arrangements and 
compositions, 46p, 12 compositions plus 8 chorales, J. Fischer 
& Bro. $2.00, not for entertaining anyone but for making a lot 
of Christian people get more out of the church services they 
attend. Mr. Kreckel earned his good reputation with the 
earlier organ pieces Fischer published years ago; this volume 
is even more practical for a wider audience, and though Greg- 
orian feelings permeate most of the music, neither Methodists 
nor Baptists need be afraid of any of it. The finer the re- 
ligious atmosphere of your services, the better will this music 
fit. You feel religion, devotion, reverence the whole way 
through; none of it is difficult for the average amateur, though 
it is by no means written down to amateur level. Some is 
austere, some is beautifully impressive as church music. 

Recital and Service Pieces—from Rheinberger Sonatas, ed- 
ited by Dr. T. Tertius Noble, 63p, 12 pieces, J. Fischer & Bro. 
$2.75. Some of the pieces are moderately difficult, but most 
of them are easy to play; all make sense to cultured people who 
are, by this time, tired of the meaningless meanderings of the 
note-writers, here and abroad, who, unlike Rheinberger, have 
nothing at all to say, only the urge to be known as composers. 
Music wasn’t born in Germany but it had its highest develop- 
ment there, and so far very little has been added to what the 
now-deceased Germans did in music. Take that Intermezzo 
from Sonata 6; it’s as beautiful as anything Beethoven ever 
wrote, the kind of music a great artist can do so much with. 
But Beethoven ignored the organ, Rheinberger didn’t; so we 
of the organ world honor Beethoven and neglect Rheinberger. 
As a composer, Rheinberger doesn’t stammer & stutter; nor 
does he even wonder what to do next. It seems doubtful that 
he ever tried to write anything unless a good theme or melody 
first came into his heart. Some of these are good for recital 
as a foil to the noise (a modern synonym for recital) now 
prevailing; all are ideal for the services. Services will be 
richer when the organ ministers to the congregation through 
Rheinberger. 





THE FIRST ESSENTIAL: 








INTERESTING MUSIC 1950-33-7 
ORGAN CLASSICS 
A Collection edited by Dr. Roland Diggle 

In the Everybody's Favorite Organ Series, 
No. 74, 160 pages, Amsco $1.25. As Editor and compiler of 
this collection I have done my best to present as far as pos- 
sible music that will be new to American organists. I doubt 
if more than five of the forty pieces in the book have appeared 
in other collections and I believe all can be made effective on 
a small instrument. 

The book opens with a prologue on the tune sung to the 
words of “Guide me O Thou great Jehovah’; I have had so 
many people ask if I knew a number based on this tune that 
I thought I had better write one. As far as I know it has 
not been used before and this five-page piece should fill a need. 
It is followed by a Carillon Sortie which is built on a chime 
tune everyone knows. Then we have a fine Choralprelude by 
Walther, a charming melody number Twilight by Meale, and 
a jolly Minuet and Trio by Wood. Next is a slightly short- 
ened version of one of the earliest compositions of Edwin H. 
Lemare, his Concert Fantasia on Hanover that was so very 
popular some years ago. It is still a good number for either 
church or recital and may be even further shortened by leaving 
out one or more of the variations. 

Then comes an attractive Le Chant d’Elysee by Frederic 
Lacey; this six-page piece is not difficult and gives excellent 
opportunity for colorful registration. The same may be said 
of Autumn Nocturne by Blumenthal which is one of my fa- 
vorites. I was glad to be able to include a Romanza by 
Humphrey J. Stewart; I know that many who heard him play 
in Balboa Park in San Diego will be interested in playing this 
piece. 

Next is perhaps my favorite Lemare piece, Romance in 
D-flat, as lovely a bit of organ writing as you could wish for, 
with the right registration it cannot fail to please. An easy 
number based on the St. Anne is followed by a Priere by the 
English composer H. B. Weatherdon. This is a little gem and 
will, I am sure, be popular. A first-rate Fantasia by Gade, 
based on the tune sung to the words “Praise to the Lord,’’ will 
be welcome for it has been out of print for some time. 

For Easter there is West’s fine Easter Melody with Vari- 
ations, as fine an Easter piece as you could wish for. A good 
organ arrangement of the chorus ‘““How lovely are Thy Dwell- 
ings” by Brahms will make a good service prelude and comes 
off very well as do Hear O God and Glory to God by Bach. 
Andantino in C by Allen, Psalm 18 by Marcello, Wedding 
Song by Nevin, and the excellent Adagio Cantabile by Haydn, 
are all good service music, the Nevin number being useful for 
weddings. I like Romance by Steggall; it needs careful reg- 
istration but given it, will prove a good service or recital num- 
ber. Hymn Celeste by Grey, Prayer by Lemaigre, Summer 
Idyll by Crusha, and the shortened arrangement of the prelude 
from Wagner's Tristan & Isolde, are fairly easy pieces that 
will find many uses in and outside the church. 

An excellent recital piece is the Toccata by Callaerts which 
sounds far more difficult than it is. Prelude on the Navy 
Hymn by Frost, Agnus Dei by Schumann, and Introduction 
to Act 3 by Wagner, have been shortened a little to make them 
more practical. The Schumann piece makes a fine service pre- 
lude and deserves to be better known. The last few numbers, 
Bacarolle by Gade, Elegie by Fricker, Aubade by Heller, and 
short pieces by Mozart, Rheinberger, Goldermann, and Smart, 
will prove useful and are easy to play. 

These organ books, of which there are now eleven, are 
amazing value; this new book works out at a little over three 
cents a number. Even an organist should be able to afford 
this. I feel sure you will enjoy using music your listeners 
will enjoy; you owe it to yourself to look it over —R.D. 


YOUR POOR CHORISTERS 

“Don’t make them sing; making vocal music elective 
gets better results,” says Laurence Dilsner, head of vocal 
music in the schools of Long Branch, N.J. 
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harmonic Orchestra, who played the dedicatory recital, has written:— 


corded this new organ. 


ST. LOUIS 15, MO. 


Eugene R. Kilgen 
President 
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COVENANT BAPTIST CHURCH, DETROIT, MICH. 


The three-manual Kilgen Organ just completed in the new Covenant Baptist Church, Detroit, has 
been sincerely praised as a really fine example of distinguished organ building. 


Edouard Nies-Berger, organist of Carnegie Hall and the Official Organist of the New York Phil- 


“Let me tell you that this organ is the finest I have played so far. Its brilliancy, transparency and 
sheer power overwhelmed me. It sounds as rich as an organ double its size. If anyone wants to 
hear Mixtures that top the reed chorus and still are mellow, and a real Pedal Organ, they should 
come to Detroit and hear this organ. You can be proud of this new achievement.” 


The Kilgen Company is deeply grateful for this and the many other expressions of praise ac- 


The Kilqen Organ Companp 


EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE. 


Max Hess 
Vice-President 













































Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 

Irene Robertson 


Oberlin Conservatory of Music 
OBERLIN, OHIO 














School of Church and Choir Music © 
FRANK VAN DUSEN, Director 
COMPLETE COURSE OF TRAINING FOR 


Organists and Choral Conductors 
BACHELOR AND MASTER DEGREES 


FACULTY 
Edward Eigenschenk 
Marian Gates 
Rene Dosogne 


FALL TERM STARTS SEPTEMBER 18 





Frank Van Dusen 
Emily Roberts 


For catalog or detailed information address 


AMERICAN CONSERVATORY OF MUSIC 


KIMBALL HALL — CHICAGO 4, ILLINOIS 








GRAY-NOVELLO operat 


Organ Compositions 
by 


HOMER WHITFORD 


ORIGINAL 








Five CHorRAL PARAPHRASES, Set I 
1. Adeste Fideles 3. St. Kevin 
2. A Mighty Fortress 4. Gardiner 
5. Now Thank We All Our God 


Five CHoRAL PARAPHRASES, Set II 
1. Coronation 3. Dundee 
2. Beecher 4. Greenland 
5. St. Anne 
In HaprRIAN SQUARE 


ARRANGEMENTS 





Sinfonia from Cantata 


“Wir Danken Dir Gott” J. S. Bach 
Awake Thou Wintry Earth J. S. Bach 
Notturno (2nd String Quartet) A. Borodin 

= 


THE H. W. Gray Co. 159 East 48th Sct. 
Agents for NOvELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO —— 































NEW SACRED CHORUSES 


for Mixed Voices 


(SATB unless otherwise noted) 
Oct. 
No. Grade Price 
LUNDQUIST 
Triune God, Be Thou Our Stay 
LUNDQUIST 
A Prayer “Guide, Dear Lord, My Footsteps’ CH 70 Medium .25 
LUNDQUIST 
The Day Thou Gavest, Lord, Is Ended 
LUNDQUIST 
O Lord, How Shall | Meet Thee 
(Voices divide) 
LUNDQUIST 
Of the Father’s Love Begotten 
(Voices divide) 
AUFDEMBERGE 
O God, Forsake Me Not 
AUFDEMBERGE 
When in the Hour of Utmost Need 


CH 67 Medium .23 


CH 71 Easy 17 


CH 68 Easy 17 


CH 69 Easy ae 


CH 65 Medium .24 


CH 66 Medium .23 


Purchase through your dealer 
or order directly from 


3558 SO. JEFFERSON AVE. © ST. LOUIS 18, MO. 








over a long period of vears. 





ORGAN PEDAL TECHNIC 


by PIETRO A. YON 


The principles of pedal technic so successfully used and taught by 
the late Pietro A. Yon, whose remarkable mastery of the art of organ 
pedalling was the result of a system carefully worked out and developed 


PRICE $1.00 


J. FISCHER « BRO. 119 West 40th St. NEW YORK 1s, N. Y. 




















_l| 











Il 





THE AMERICAN 


ORGANIST 


t 


SCOTT BUHRMAN : 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

c.q. cq. qc.—Chorus, quartet, chorus 
pate or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part 7's etc. 

Al Bm.Gs—A-flat, -minor, C-sharp. 

@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. - 

d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes’ no responsibility 
for spelling of unusual names. 

Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beginning o' ther program. 

Services: *indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
Piano. 3-p—3-part, etc. 


yphenating denotes duets, etc. 


- - : - Editor 





m 1949 CONTRIBUTORS @ 


Charles E. Billings The Hon. Emerson Richards 
Ruth Baker Chatfield Esmond H. L. Roden 
Dr. Roland Diggle Mary Romagnoli 
Rowland W. Dunham Charles van Bronkhorst 
John van Varick Elsworth J. Harrison Walker 
R. N. L. Forman Robert M. Webber 
William A. Goldsworthy Dr. T. Carl Whitmer 
George Lee Hamrick G. Russell Wing 
Albin D. McDermott Eliot 1. Wirling 
J. Nieuwenhuis Alice E. Worrell 
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HOW TO DO IT—THE CLASSIC MANNER 
Six hundred years ago they built this Cathedral in Salisbury, England, and 
they took a hundred years to do the job, finally adding a spire reaching 
heavenward 404’—one of the tallest im all England. Possibly 
the church lost a lot when it lost its sense of beauty. 
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Europe Fades Away for Five Years 


By HILBORNE L. ROOSEVELT 


The Roosevelt Diary, No. 4 


——e Sept. 17, 1872: 
Visit Herr Boettcher, a builder here, see with him one of his 
organs, which contains some nice stops. I next saw an organ 
by Herr Sauer of Frankfurt on Oder. He studied with Walker 
& Cavaille [Walcker?] uses Walker’s boards and Cavaille’s 
system for pneumatic key action. The work is very good and 
the voicing also, which is rather of the German school. Regu- 
lators are employed. 

Next see the Dom organ—Prof. Ritter organist, very pleas- 
ant man. This instrument contains 80 stops, four manuals, 
and two pedalboards. There are some fine Gambas in it; 
the Pedals are well voiced also. I then visited an organ in 
St. Jacobi Church. Contains 60 stops, three manuals, and 
edal, and is well voiced. 

Frankfurt on Oder, Sept. 18, 1872: Visit the factory of 
Herr Sauer who is one of the most flourishing North German 
builders. He is one of the few who has studied what others 
have done, and adopted what seemed to him to be the best 
systems. A visit to his factory, or one of his organs will 
show this. The factory is one of the most satisfactory I have 
met with and does not show the usual signs of poverty and 
want of order, which so often exist in these establishments in 
all countries where I have been—to this there are a few ex- 
ceptions, very few. Herr Sauer has been established thirteen 
years. About eight years ago he introduced a steam engine 
and a stock of machinery—saws, lathes, boring machines, etc. 
He is very successful in his action work, generally a weak 
point in Germany and his pneumatic machines work very well. 
In closing I will add that I hope I may be able to return the 
kind of reception he’ gave me. 

Berlin, Sept. 20: The organ in St. Thomas Church here was 
built by Herr Sauer about four years ago, and was the first 
in which he used Walker’s system of soundboards. The case 
is made on the English plan, composed of pipes. The or- 
ganist Herr Reinhold Succo was very pleasant and I promised 
to write him when I have made my first organ. He also 
wishes an account of my new electric action when it is finished 
& tried, and I have promised to forward that also. 

ST. THOMAS KIRCHE, BERLIN 


Returning to Germany Mr. Roosevelt inspected vari- 
ous organs, commended a builder who had taken the 
trouble to learn what others were doing, found a 
factory with then-modern machinery, and went off 
to London for one of the largest organs. 


a 
Gedeckt Flute h’ 
Salicional Viola d’Amore 

4 Octave Voix Celeste 
Fl. Octaviante 4 Flauto Traverso 

2 4% ~=Nasard Fugara 

2 Octave 16 Bassoon 

Il] Mixture 8 Oboe 

8 Trumpet Rueckpositiv 
Clarinet 8 Principal 

Fernwerk Gedeckt 

16 Quintaten 4 Octave 

8 Principal Gedecktfloete 
Gedeckt 


[Reinhold Succo gave the following recital Jan. 13, 1870, 
on this organ, the program appearing on the back of the 
sheet giving the stoplist: 

Bach, Fantasia; Choralprelude. 

Haydn, Aria 

Mendelssohn, Adagio 

Bach, Pastorale 

Handel, Aria 

Bach, Fugue 

Freie Fantasie—evidently an improvisation ] 

London, Oct. 21, 1872: Visit the organ in Royal Albert 
Hall. This is the largest organ in the world [the year is 
1872 and this is Mr. Roosevelt's statement, not T.A.O.’s]. 
It contains 111 speaking stops. The main novelties are as 
follows: In action the employment of the tubular drawstops 
with floating disks—attenuated and compressed air. Pres- 
sure is 25” for this, also the partial use of tubular key action 
which is applied to a portion of the Pedal Organ. The ac- 





Pedal 8 Principal tion in general is very good and works nicely. The novelties 
32 Violone Flute h in the voicing relate mostly to the use of heavy pressures for 
16 Principal Rohrfloete the reeds. Many of them are on 20” and 25”. The quality 
Sub-Bass Gamba is very smooth. There are no zinc pipes and very few wood. 
Violone 4 Octave The Hall is not favorable for the organ, either for its ap- 
10 4% Nasard Gemshorn pearance or tone; but the instrument reflects much credit on 
8 Principal 1 3/5 Tierce Mr. Willis’ ability as a builder. 
Bassfloete II Rauschquinte ROYAL ALBERT HALL, LONDON 
Violoncello Ill Cornet Pedal 10 % Quint 
4 Octave Vv Mixture 32 Diapason w 8 Octave 
16 Posaune 16 Fagotto Diapason m Violoncello 
8 Trumpet 8 Trumpet Violone 5 Y, Quint 
4 Clairon 4 Trumpet 16 Diapason w 4 Superoctave 
Hauptwerk Oberwerk Diapason m Vv Fourniture 
16 Principal 16 Bourdon Bourdon III Mixture 
Bourdon 8 Principal Violone 32 Posaune 
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16 Bombarde Oboe 
Ophicleide 8 Tuba Major 
Trombone Cornopean 
Fagotto Oboe 

8 Clarion Vox Humana 
Fagotto 4 Tuba 
Great Clarion 

16 Bourdon Tremulant 
Flute Conique Choir 
Violone 16 Violone 
Gamba 8 Diapason 

s Diapason-1 Lieblichgedeckt 
Diapason-2 Viola da Gamba 
Claribel Flute Dulciana 
Flute a Pavillon Vox Angelica 
Flute Harmonic 4 Principal 
Viola da Gamba Lieblichfloete 

5 Y, Quint Gemshorn 

4 Octave Celestina 
Flute Octaviante 2 Superoctave 
Viola Piccolo 

2 24 Quint Flageolet 

2 Superoctave Ill Mixture 
Piccolo 16 Corno di Bassetto 

V Fourniture 16&8 Trompette h 
Mixture 8 Clarinet 

16 Posaune Cor Anglais 

16&8 Trompette Oboe 

8 Tromba 4 Clarion 
Posaune Solo 

8&4 Clarion 16 Contrabass 

4 Clarion 8 Flute h 

Swell Claribel Flute 

16 Diapason Flute a Pavillon 
Bourdon Viola d’ Amore 

8 Diapason Voix Celeste 
Chimney Flute 4 Concert Flute 


Claribel Flute Flauto Traverso 


Viola da Gamba 2 Piccolo h 
Salicional = Cymbal 

5 14 Quint 16 Bombardon 

4 Principal Corno di Bassetto 
Flute h 8 Tuba Mirabilis 
Viola Trombone 

224 Quint Ophicleide 

2 Superoctave Clarinet 
Piccolo h Bassoon 

V Sesquialtera French Horn 
Mixture Oboe 

16 Posaune 4 Tuba Clarion 
Baryton Tremulant 


(To be Continued) 


Place the Pedal Pipes First 


By JEAN PASQUET 
Pipe-Dream Comes True, No. 6 


Wits the acquisition of a new 
wealth of pipes I realized that the work of six months had 
gone for naught. All previous assembly work had to be torn 
down, a new tonal design made, new floor-plans drawn, many 
more chests and other parts made. Space was no longer un- 
limited ; careful planning was necessary. 

I would advise anyone who plans to build an organ to 
test the Pedal pipes in their location first; they may not 
speak: properly where you would like them. I learned that 
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THESE MAKE THE MUSIC 
Left to right, first, fifth, and eighth are pipes put together to comprise the 
complete Bourdon unit; the remaining seven are Viola, Quintaten, 
Dulciana, Prestant, Viola, Tierce, Larigot. Mr. Pasquet had 
a lot of fun—and complete freedom of action always. 


the hard way. So in my new plans I first found a location 
where the big Pedal pipes spoke their best; the rest of the 
organ was built around them. Instead of a 2m organ I was 
now building a 4m. 

The glory of the organ is its Pedal. I had but two 16's 
and wanted a reed; space prevented full-length pipes, and half- 
length would have cost too much. The 16’ reed was out of 
the question but I could make up for it by a mixture. I did 
not extend the 16’ Contrabass to 8’, as that would require ad- 
ditional switches and would not give the variety: of tone 
needed in primary voices. Chests for the 16’ unit Bourdon 
had already been made and the switches bought, so I decided to 
retain the Bourdon at 16-8-4 in the Pedal, with borrows to the 
manuals. My 8’ Cello is about the best I ever heard, power- 
ful rich tone. 

The amateur organbuilder must be prepared to make the 
best of the materials at hand. In my own case I had a Dia- 
pason which I used as a Great 4’ Octave, the top 12 pipes 
missing; it went down to FF-sharp. Discarding the lowest 
pipe I used from GG to BB, then extended the set upward 
with pipes from the Hutchings 4’ Octave. Some pipes had 
been badly damaged, but by shifting I was able to get my 
51,’ Pedal Quint and my 4’ Great Octave. 

The Pedal Organ has proved all that could be desired; it 
is adequate for full-organ without recourse to couplers. The 
mutations fill their purpose in every respect, blend perfectly, 
and develop a 16’ resultant tone that is almost like a reed. 

Originally I planned a 16-8-4 unit flute for the Great, but 
this was not a good tonal scheme. It was easy to alter the 
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switches to fit other pipes and other needs. I wanted the 
16 flute-tone in the Great, and that’s where I have it; to me 
it is out of place in a Swell, especially when unified at 16-8-4-2 
as is so often.done. It seems to me the old builders often put 
their 16’ manual Bourdon on the Great, so I would follow 
their example. I consider the old Roosevelt or Hutchings 
Doppelfloete a magnificent voice, fine for solo and a perfect 
blender. It was held in high esteem by Audsley, but it is 
dificult to make & voice, and so has been discarded. I think 
it should find a place in our tonal scheme, so it has a place in 
my Great. Pian 

In my Choir I have the 8-4-2 flute unit, though in time I 
intend to change them to individual voices. However, my 
chests were made, so I let them ride. The 30 low pipes are a 
soft Bourdon, which I extended by the Hutchings Stopped 
Flute—a fine Chimney Flute with sliding canister turners, a 
fine voice. 

With such matters established, the job then was to get the 
chests and pipes into the cellar. Since the Swell Organ 
would be the only one enclosed, I decided to place it in the 
far corner, with the unenclosed divisions nearest the tone- 
openings by the stairwell. It meant some loss of volume from 
the Swell, but that couldn’t be avoided. I had to find room 
for five chests, each 1’ wide, plus the windtrunk which would 
also be used fog a chest; and I had to have walking room. 
And I had to contend with the water-meter near the center of 
the wall and a gas-meter in the opposite corner; each had to 
be accessible. I wasted hours in trial layouts without success 
until I finally drew the whole cellar to scale and then cut 
pieces of tagboard the correct scale-sizes of the chests; by 
juggling them long enough I finally found how to fit them 
in. It was then easy to copy the result in a layout that would 
work. 

Thus with the final plans made we were ready to begin ac- 
tual work. More parts were needed and orders went to Reis- 
ner for hundreds of valves and other items. The lumber prob- 
lem was serious; the wood had to be dried several months be- 
fore it could be worked, so in a few days there was a great 
pile of lumber where the Swell would be, all boards stacked 
with battens between so air could circulate freely to dry them 
evenly and quickly. While our lumber pile was drying, we 
went on with other work. 

(To be Continued) 


Rheinberger 


By ROWLAND W. DUNHAM 
Associate Editor, Church Music 





For some time now it has been 
a pleasure to note a definite trend to restore the organ music 
of one Josef Rheinberger, a leading composer in the Victorian 
era. French organists sneered at the music—'Kappelmeister- 
musik.” If one has been in France and observed the intensely 
nationalistic propaganda that prevails there in music, this 
attitude is understandable. Many Americans have been so 
influenced by study in that country that the reaction that came 
against Mendelssohn, Merkel, and Rheinberger, in particular, 
resulted in almost virtual elimination. 

That there has developed recently a reversal may be re- 
garded with considerable satisfaction to some of us who find 
some virtue in a style that is now stigmatized as out-of-date. 
Use of contemporary compositions is to be encouraged. Some 
Organists are keenly concerned with what is going on today, 
especially in America. That is all to the good. There ought 
to be, however, some antidote in the way of material in the 
traditional manner, of which there is a considerable quantity. 
Such variety is particularly advisable where the organist is ad- 
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HARD WORK—AND LABOR LOST 
Here Mr. Pasquet is making one of the bottom octave of wood pipes intended 
to carry down the Roosevelt Gamba, but though the pipes were made and 
voiced, they were never used, for he turned the Gamba into a t.c. 
Gamba Celeste on the Swell and dispensed with the bottom. 





dicted to those creations that present a great amount of dis- 
sonance. In this respect there comes to mind that immortal 
music of Bach, the mystical outpourings of Cesar Franck, and 
maybe some discreet sprinklings of Mendelssohn, Some will 
turn to the work of Guilmant, Widor, and Vierne. 

There is a fallacious notion, usually found in the young 
musician, though not so restricted, that music is either “great” 
or inconsequential. Imbued with such an idea the idealist will 
reject all music that has not had the blessing of artistic accept- 
ance as immortal, or close to it. Every church musician should 
note these words of Frederick Corder, in his Modern Musical 
Composition, speaking of composers: 

“Those for whom everything in the universe is either black 
or white consider that there are about half a dozen truly in- 
spired artists in the world and that all the rest are of no ac-. 
count. This is a very convenient way of passing off their 
limited acquaintance with the long roll of great men . . . even 
more sensible people require to be reminded that none of 
those they consider truly original artists, began by being so. 
The early works of the great are not always accessible; it is 
only natural that they should be hidden from the world and 
destroyed, but it is only too certain that Shakespeare had to 
learn his alphabet, that Paganini took years before he could 
play in tune, and that Beethoven wrote as badly in his school 
days as any student.” 

A little thought and investigation will reveal to the initiated 
that there are indeed dozens, perhaps hundreds, of serious 
capable musicians who have written music in the contemporary 
fashion of their day which is beautiful and on an artistic plane 
quite commensurable with the work of more distinguished 
composers whose creative results have achieved more general 
acceptance. That this music is completely neglected is one of 
musical arts’ injustices. 

Did you ever stop to think of the lapses in the genius of 
the greatest composers? Had Wagner died after completing 
“Lohengrin” his position would have been a decidedly lesser 
one. What is the actual musical quality of ‘Rienzi’ or ‘The 
Flying Dutchman,” for instance? Rather mediocre, you agree. 
Have you ever played all the organ music of Bach? If so 
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WINDTRUNK DOUBLING AS CHEST 
Mr. Pasquet has mentioned this economical method of construction; here he 
shows exactly how it was done. At top is a chest which serves also as 
a windtrunk, feeding wind through the three tubes to the three 
chests, the one at the right having its topboard removed. 


you must have reached the conclusion that some of the earlier 
efforts were rather unworthy of the composer as he later de- 
veloped. The sonatas of Beethoven in the first period cannot 
be regarded as uniformly fine. This great man himself in 
his later years said, when he contemplated his first Trio 
(Opus 1), “Beethoven, Beethoven! What an ass you were 
in those days!” 

To return to Rheinberger, here was a distinguished or- 
ganist, at the very top of the profession in his lifetime, who 
essayed a number of works for his instrument, including 
sonatas, with what appeared to be outstanding success. To 
express himself in the idiom he naturally was influenced by 
composers whose contributions to the art he most admired. 
Every composer has done this at the beginning of his career 
and has made his individual variations in style as his technic 
and musical outlook advanced. 

Rheinberger wrote in a style that may remind many of the 
Beethoven style. He has in his sonatas succeeded to a re- 
markable degree, in presenting such cystic compositions in re- 
markable adherence to the tenets of such writing. How 
easy it is to call it academic and dismiss the idea of giving it 
a chance. 

At the risk of being considered an old fogy, I suggested 
that organists have a look at these sonatas. They may fur- 
nish a surprising source of good material for church service, 
or perhaps for recital. You may find it uneven, but what 
composer is not? The long polyphonic movements are prob- 
ably less usable today. By careful culling I predict you will 
find an amazing number of movements which will be most 
usable and indeed definitely beautiful. No particular sugges- 
tions are made here but off-hand my memory seems to say 
4, 8, 9, and 12, contain some rather fine movements. Several 
of our specialized schools still demand a certain amount of 
Rheinberger in the repertoire for advanced degrees. This, it 
seems to me, is quite correct. I have heard some students com- 
plain about these dem:nds. No doubt, after doing what was 
expected, they had a revelaticn in the process. 

Organists are ordinarily a conservative lot. That's prob- 
ably why we old-timers seem to find merit in much of the 
neglected music of men like Rheinberger. It is well for the 
present-day crop that they find out for themselves if there 
may not be some excellent music for their instrument that has 
been forgotten in the eternal search for something new. This 
is a first-class example is it not? of finding something new in 
what already happened. 




































SCOTTISH PSALTER SERVICE 
By W. Robert Huey in First Presbyterian, Wategtown 

Our April 30 morning service marked the 300th an- 
niversary of the publication of the Psalter in 1650. Our min- 
ister, the Rev. David B. Watermulder, made some comments 
on the cover of our 4-page printed calendar, which are quoted 
in part: American Presbyterianism is deeply indebted to its 
Scotch ancestry; our forefathers sang from the Scottish Psalter, 
and many of its hymns and tunes are in the Hymnal. For 
130 years this Psalter was the only medium of church praise 
in Scotland; to the present day some branches of the Presby- 
terian Church confine their singing to these metrical Psalms. 
Music of the service: 

Scottish Psalter, Bon Accord (which I used as a prelude; 
Psalm 95 is set to this tune) 

Lawrence Curry, Choralprelude on Dundee (helped get 
across a tune we all know) 

Processional hymn was “Old Hundreth,” which stems from 
the Genevan Psalter of 1551. 

After the Lord’s Prayer we sang as a choral introit the 
“Sanctus” from the hymnal, harmonized by Cooper. 

“Te Deum” was sung as a choral chant, also in our hymnal, 
harmonized by Atwood. 

“Gloria Patri’ has its own association as an old Scottish 
chant. 

Anthem was Gordon Jacob’s arrangement of the old Scotch 
tune by Bain, a paraphrase on Psalm 23, accepted under the 
title “Brother James’ Air.” 

Choral meditation, taken from Psalm 121, gave us an in- 
teresting paraphrase on that text, to the tune “Sandon” by 
Purday. 

Offertory anthem was “Behold how good a thing it is,” 
arranged by John Milton from the Scottish Psalter of 1615. 

For a postlude I used the hymntune “Old 124th” as found 
in the Presbyterian hymnal, though in its original form the 
text formed Psalm 124, whence its name. 

This was the first service of this nature we had since my 
coming in 1946; we thought it might give us an opening for 
a festival service next season. 


SERVICE THAT ORGAN REGULARLY 

“The organ is really a delicate instrument. So sus- 
ceptible is it to changes in temperature that the slightest vari- 
ation will alter the pitch; even moving the position of an 
electric-light bulb within an organ chamber will at times dis- 
turb the relative pitch of the various ranks. An organ of the 
size of ours et weekly attention; every Saturday afternoon 
a team of tuners checks over our instrument and does some 
spot tuning.’—Donald D. Kettring, East Liberty Presby- 
terian, Pittsburgh. 
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E. Power Biggs 


Series of recordings on Boston Symphony Hall organ 

Vol. 1, Columbia’s I.p. 12” disk ML-4284 
gives Bach’s Toccata-Adagio-Fugue in C, and six Schuebler 
Choralpreludes, and from the very first chord the enormous 
advantages of an adequately large organ are inescapable; in- 
stead of thinness we get richness, eas impressive in that 
early Pedal passage. It’s the difference between trying a 
thousand-mile trip in a jeep or in a Cadillac; we get there in 
either case, but in the small organ we have no richness, the 
minimum of variety, with climaxes that are loud—loudness 
without body. The T.A.F. is one of Bach’s most enjoyable 
pieces; anyone not captivated by the way Mr. Biggs does it in 
this recording should go jump in the lake. Here it seems to 
me he matches a masterpiece of composition with a master- 
piece of playing—the result of a wider experience in record- 
ing classics than any other organist has been privileged to en- 
joy; the mystery is how he has persuaded the recording com- 
panies to back him up, for their interest is not in the classics 
but in the dollar. In the Schueblers there are things that wil 
be as surprising to you as they are delightful; and—never for- 
get it for a moment—the richness of an adequately large or- 
gan is an absolute requisite. 

Vol. 2, Columbia's I.p. 12” disk ML-4285 gives Bach's 
Sonata 1, Sonata 2, and the Preludes & Fugues in G and Bm. 
All four pieces are rated as masterworks, though I could never 
agree with that rating in view of other things Bach wrote; 
yet how can any organist claim to be a professional or to 
know organ repertoire unless he is thoroughly familiar with 
every one of the eleven pieces recorded on these two I.p. 
disks? In addition, the comfort of enjoying almost two hours 
of organ masterpieces, performed as few organists the world 
over have ever been recorded as doing, with but four interrup- 
tions to change disks, is worth a lot of money. 

And eternal praise to Mr. Biggs for ignoring that parrot 
phrase King of Instruments and adopting something in- 
finitely finer—Bach’s Royal Instrument. 

Columbia’s 78 r.p.m. album MM-899, six 12” disks, also 
in the Bach’s Royal Instrument series, gives Toccata-Adagio- 
Fugue C, Six Schuebler Choralpreludes, and Prelude & Fugue 
in G; unless you have a record-changer you'll hop up twelve 
times to hear the music, as compared to four times on the I.p. 
with eleven pieces of unbroken music instead of only eight. 

I have not had time to satisfy my own mind on the relative 
tonal merits of the l.p. as compared with the 78 r.p.m., but 
I shall do it some day; in the mean time Mr. Biggs avers the 
Lp. is superior. From brief but not conclusive experiments 
made with these present recordings, in a rushed-to-death 
frame of mind, I am inclined to doubt my former statement 
that the 78’s gave better tone; even if they did, I'd defi- 
nitely not attempt to stock more of the space-consuming 78's, 
nor buy an automatic record-changer. These I.p.’s are much 
too fine for that. 

Classic organ music is an acquired taste; the organ pro- 
fession should do emphatic missionary work to cultivate the 
public’s taste for organ music, whether the severe classics or 
the beautiful—let the individual layman decide which he 
wants; it’s none of our business anyway. But try to make 
phonograph-owners buy organ recordings too; it will help 
everybody in the organ world. In addition, the organist him- 
self will be a better organist if he owns and frequently hears 
a vast library of recordings.—T.S.B. 


CLEVER CONFISCATION—W ASHINGTON STYLE 

“Our own government now proposes to relieve the 
people of the moral discipline and personal responsibility to 
build and pay for their houses for themselves. They are taxed 
and made incapable, and then relieved from winning their own 
housing, food, health, and provision for their own security.” — 
Rep. Ralph W. Gwinn, of New York. 





















THIS IS GETTING MONOTONOUS 
Once again and for the fifth time E. Power Biggs won Musical 
America's poll of some seven hundred music critics, naming 
him first among broadcasters of organ music—which has hap- 
pened every year since M.A. included organists in their polls. 
Only other artist to win every time in any solo field has been 
Heifetz.. Until some other organist comes along to give Mr. 
Biggs competition in radio, possibly T.A.O. should in the 
future merely announce Radio-Biggs-Ditto. He's now in his 
native England, as announced in our April columns. Left to 
right, Arthur Fiedler, Dr. Leo Sowerby, old do-it-every-year 
Biggs, and Harold E. Fellows a prime-mover in persuading 
the world that New England culture and industry are tops and 
do you want to make something of it. All this honor couldn't 
happen to a better man. The only incomprehensible factor is 
how he does all the great things he’s been doing through recent 
years. 


ETHICS—A MISTAKE 
As the church committee looks at it 

“Although at his request his contract was written 
for a period of two years and his combined salary from 
church and college was close to $5000., he submitted his resig- 
nation without warning. Naturally the college was much 
upset that no advance notice was given and we are surprised 
that he did not recognize any obligation to our church. How- 
ever, that is no more than an unfortunate experience and we 
are ready to try again.” (An employer has rights just as 
well as the employee has; no church or college will know- 
ingly stand in the way of an employee's advancement. Better 
to accept no new position ever, until with the complete good- 
will consent of the present employer. We can’t have labor- 
union get-the-money tactics in the organ profession and still 
retain our self-respect.) 





We Proudly Quote—From 3 Faiths 









A. W. BINDER (Hebrew Union School of Sacred Music, NYC) 
"Guideposts for the Church Musician" is a si nificant manual 
for it is the first time in the history of church music that a 
volume with so much information and such usefulness has been 
issued. 


MARIO SALVADOR (Saint Louis Cathedral) — 
There is no reason for the laziest organist on earth not to know 
what to do now. All he has to do is lcok in your book and he 
will know where to get the information on what he needs. 


ALEXANDER SCHREINER (Mormon Tabernacle, Salt Lake City) 
The book is a triumph for you, and a tremendous step toward 
the achievement of finer and more effective music for church 
services. 


VWe=OZerr=— BSEatPrang 
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Music-School in Church 
Directed by R. DEANE SHURE 


Mt. Vernon Place Methodist Church, Washington, D.C. 
Churches are as varied as people; it takes all 
kinds to make a world. In this varied church world the or- 
ganist faces problems unknown a century ago. Possibly one 
extreme is Mt. Vernon Place Methodist, Washington, D.C. | 
: It was built in 1918 and is now one of Methodism’s largest 
ron with a membership of 4800. In 1921 R. Deane Shure left || 








WICKS ORGAN OF THE MONTH 
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State Teachers College, Indiana, Pa., to organize a choir school |) i To) : tly | Wit | 
“re to include every age and class in the Church. Today Mr. || e ' I) aed NNN | 
5 Shure heads a music staff of four directors, three organists, ee | ts 
—_, 


seven choirs, with over 200 choristers participating in the 
services each Sunday. 

The Church’s School of Music offers private lessons in voice, 
piano, organ, composition, etc. All members of the staff 
teach in the School, tuition fees going into the general fund 
of the Church. Enrolment last season: voice 57, piano 25, 
organ 17, with many studying conducting and composition. 
Church budget was $120,000. including a music budget of |) 
$12,000. and a special item of $2,000. for new music, tuning, 
maintenance, etc. 

Each Sunday there are three services for adults and two for 


children; the Youth Church has its own organists, directors, || 

choirs, and Children’s Chapel in which its services are held. |} D F Bi Ie Q) 

Main services for adults are held at 9:00, 11:00, and 8:00 p.m. || VA Z 
Sanctuary Choir numbers 80 mixed voices, sings at 11:00 |, 

and does oratorios through the year. Cloister Choir of 30 | LX | 

women’s voices sings unaccompanied, does the 9:00 services || Vis | 

and occasional outside concerts; for the past five years it has | 


given programs in the Phillips Gallery. Angelus Choir of ¥ 7 | 
young people, 40 mixed voices, sings unaccompanied and 1 


furnishes all vocal choral music for the evening services. 
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Other choirs: Chancel Solo Choir, all solo voices; Vesper This impressive pipe front and case in the Detroit 
Choir, seniors ; Chapel Choir, intermediates ; Seraphim Choir, Preston Methodist Church, was retained from the 
juniors ; Carol Choir, primary; Cherub Choir, kindergarten. original installation, and covers the very latest in 
Each spring the Music School gives a festival, with students modern expression chambers.. an outstanding new 
from all departments, and the orchestra, Glen Carow its con- | Wicks Organ. 


ductor. 

_Dr. John W. Rustin is the clergyman, Dr. Ariel N. Warner 
his associate. How many organists there are we do not know 
but Mr. Shure lists three; however he himself is also organ- 





As in all these instruments, here is a completely 
“custom designed” installation. Tailored to fic the 
physical demands of the Church, as well as the 





ist, so there are at least four. We suspect some of the other esthetic and artistic results desired, it supplies beyond 

three listed as directors may also be organists, which they cer- question all that is needed... satisfying all concerned. 

tainly should be even though not necessarily playing in the | If there is a music problem in your church, Wicks spec- 

— : ’ ; : : | ialists can be of help. Specialists with years of “know 
The entire staff believe “in maintaining a program in keep- | how” in the organ field, ready to serve you, gladly. | 


ing with 1950. As a result, many technics are used, such as_ || 
humming during the invocation and benediction. Special || 
lighting effects are employed during different parts of the || 
services. Visitors comment that the service is ‘a great religious |} 
and spiritual experience rather than a church service.’ During 
the last war so many requests came for recordings of the ser- 
vice that the various choirs recorded it into an album of four 
12” disks which are in great demand. : 
“Mt. Vernon is known as a Singing Church because em- || 
phasis is place on congregational singing. The night service | 
| 
| 
| 





uses a push-button screen which comes out of the ceiling and 
disappears the same way at the conclusion of the singing.” 


Tutti-5. On Saturday nights some 200 young people bowl in the || 
ops op- Church League and a larger number participate in square- | 
dancing in Social Hall. ‘This is a Seven Day a Week church | 


m in downtown Washington.” They have just acquired three 
properties to increase the facilities of Education Building. 


: & 
Quinta- During Mr. Shure’s 29 years with Mt. Vernon he has had_ || [} H LA N 5 


published six organ suites, twenty organ solos, sixtyfive an- || 


in two thems, One of the suites, Through Palestine, was played at FACTORY and STUDIOS | 

cel, op- the dedication of the Y.M.C.A. in Jerusalem, where Austin in- HIGHLAND x x ILLINOIS | 

e chan- “nag an organ; in 1934 Mr. Shure himself played the suite U. Ss. A | 
ere, . SS. A. 


























This & That 
M any of us have always hoped 


the day would come when organbuilders could & would use 
standard small parts manufactured by specialists, as the auto- 
mobile manufacturers have been doing. Possibly much of 
the reliability of the modern car comes from such specializa- 
tion. What would happen if each automobile maker had to 
manufacture his own batteries, lamps, generators, brake- 
linings, tires? 

Organs are as dependent on price as are cars; normally if 
we pay a higher price we get a better car or a better organ; 
competition sees to that. Also the integrity of the individual 
builders. 

But if we apply mass-production methods to such items as 
magnets, valves, and even to the more complicated coupler- 
assemblies and similar purely mechanical factors, couldn’t we 
gain not only a lower cost but also a greater efficiency? Any- 
one reading the descriptions of such things in the advertising 
of the W. H. Reisner Mfg. Co., and studying the pictures, 
must realize that the day of specialization for organbuilding has 
arrived—or is rapidly arriving. Possibly other manufacturers 
are performing this same service for the industry, but Reisner 
is the first to forcefully broadcast it to the organ world. 

Some organs, particularly in an earlier decade, were famed 
more for their mechanical imperfections than for year-in & 
year-out reliability. Tone is largely a matter of taste, action 
is definitely not. I doubt if I have ever met an organist or 
known a church that was not enthusiastic about the tone of 
any new organ, or even one by no means new; but when 
something goes wrong with the mechanism on a Sunday 
morning or during a recital, tone is forgotten and grumbling 
is universal. So specialization in the manufacture of the un- 
seen & unheard mechanical parts is a long step in the right 
direction for everybody. 

“What a question. Now, my friend, just 
why should an organist want to attend a recital played by 
another organist? You've got me dizzy trying to i that 
out. Here in our city we are dependent upon outsiders for 
our organ recitals, although we have our local programs. 
We've had a number in recent years. To my hearing the 
best was——-———though we had good playing by————— 
in a very hackneyed program this winter. I brought two to 
my church a few years ago and there have been others, some 
quite creditable. We miss ——who left us some years 
ago; despite the fact that he was a thorough-going romantic 
he did more for the organ here than anyone else in my time.” 

This man himself is a recitalist and with good fame too, 
but he threatens some day, when he is bored and wants to 
make me mad, to tell me how he defends the preposterous 
statement that he “‘seriously doubts at times that the organ is 
a recital instrument at all.” The church is the fault, not the 
organ. The church is definitely not for concert purposes, but 
most organ recitals must be played in churches; and that’s the 
rub. No instrument in all the world offers the concert possi- 
bilities inherently organistic. 

An organist’s entire training is against recital notions. The 
aim is church music almost always. It’s an enormous handi- 
cap. It accounts for the dull unattractive gummy legato that 
ruins most playing. Such legato is heard from no other in- 
strument known to man. I've always believed the organ- 
builder could help if he changed the point of speech so that a 
key going down does not overlap its neighbor coming up. 
So long as our point of speech makes such overlapping in- 
evitable, we'll be bothered with gummy playing. 
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AT YOUR OWN RISK 

























































“I came from a small town and we didn't 
have much of this world’s goods, but I had a few lessons from 
the village piano teacher, and then with great effort hied me 
off to Toronto where choral music of a high order was to be 
found. I'd go over and hear Albert Moure wham away at 
Bach each Tuesday. I didn’t know a fugue from a flyingma- 
chine and it made me mad that I didn’t. Came a Friday after- 
noon musicale when Tommy Crawford explained a fugue, 
using as a theme “Yes we have no bananas,’ popular at that 
time. So the Bach began to take hold. After all, a reason- 
ably decent ear and a will to listen are all that are needed for 
music appreciation.” 

About this time a famous organist “Bached himself out of 
Memorial Church” and they got a new organist, and our cor- 
respondent's interest in music grew. They were giving Bach's 
“St. Matthew Passion’’ and “I had no idea what ‘Passion’ 
meant but paid by 25¢ for a top-balcony seat and the world 
opened wide.” 

All this is merely the prelude to my own postlude that the 
“St. John Passion” is not comparable in any way to the “St. 
Matthew.’ I had done parts of the “St. Matthew’’ and heard 
Leopold Stokowski do it in St. Bartholomew’s; the “St. John” 
I heard only once, done by one of our greatest organists, and 
liked it not at all. My correspondent knew both works, had 
sung in the ‘St. John’’ last winter. “I did not like it when 
we began it, I do not like it now that we have finished it, and 
I'm sorry I wasted by time singing it. There were a good 
number of others of much greater musical standing than I who 
did not like it either. It just did nothing for me or to me.” 

“I wonder if you aren’t a bit harsh on the 
stopknob console. I take it for granted you hate it. It hap- 
pens to be my favorite kind. You say you like the theater 
console. I don’t. My church is getting a doorknob console 
in August and I assure you I'll like it.” 

Wouldn't it be a catastrophe if social-democracy entered the 
organ world and some group of men confiscated the right to 
tell all the rest of us what we should like? Nothing in all 
this world is quite so valuable as freedom. Let’s preserve it 
at all costs, in all phases of our lives.—T.S.B. 


WHEN FREEDOM WAS YOURS 

“In the old capitalist days the employer was often 
accused of using undue political pressure upon the employee. 
But the latter could change his employer and call upon his 
union for aid. In the socialized industries today he cannot 
change his employer, which is a government of which his own 
union is a part. Furthermore, from this new employer the 
worker gets not only his wages but also his food, in the 
shape of ration cards. (In the nations of Eastern Europe, 
a man who shows hostility to the government is likely to 
find difficulty in getting them.) 

“The private capitalist had no such power as this. Political 
and economic power were separated. This tended to diffuse 
power, whereas the new conditions tend to to concentrate it. 
And the more the new system fails, the more power will 
have to be applied. This is the peril Britain faces today.” — 
Norman Angell, in Reader's Digest, November 1949. 
WHY WE'VE DETERIORATED 

America became great because men worked from 
sunrise to sunset six days a week in order to live seven. 
Now the “‘workers”’ think it is enough if they work only seven 
hours a day, five days a week, in order to live those same 
seven days, and added to that are a dozen holidays when 
no “worker” works at all. But they all consume food, 
clothing, fuel, and innumerable luxuries seven days a week 
just the same. 
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CHRISTMAS PROGRAMS 
Generally only carols and anthems are listed 
here: j, m, wW, indicate pieces sung by 
juniors, men’s, and women's groups; ex- 
planation of nationalities on Sept. 1947 p.296, 
We restrict this space to the most extensive 
programs or to those who have made their 
names nationally known. As usual, many 
programs must be discarded because their 
senders failed to indicate composers or ar- 
rangers. 

DR. ROBERT BAKFR 
*First Presbyterian, Brooklyn 
Music of Two Services 
Gritton, Welcome Yule 
Adam, O holy night 
ar.Boughton, Holly and ivy 
Bach, Mighty Lord and King 
ar.Dickinson, O nightingale awake 
s. Wolf, Now wander sweet Mary 
Reger, Virgin’s Slumber Song 
Milford, Love on my heart 
MRS. JOHN BARR 
*St. John’s Reformed, Orwigsburg 
Music of Many Services 
Bach, How shall I fitly meet Thee 
ar.Knight, When the sun had sunk 
Dykes, Sleep holy Babe 
ar.Work, Go tell it on the mountain 
ar.Sowerby, Good King Wenceslas 
ar.Boughton, Holly & ivy 
Voris, When I view the Mother 
j. Rockefeller, In Thy Cradle 
. ar.Dickinson, O nightingale awake 
. ar.j. ar.Dickinson, Joseph tender Joseph 
. Gretchaninoff, See the Infant 
. ar.Dickinson, A heavenly song 
. Westra, Jesus Christ is born 
. Gevaert, Joyous Christmas Song 
. Foster, Christmas Goodnight 
DR. ROBERTA BITGOOD 
*Trinity Lutheran, Buffalo 
Gruber, Silent night 
Edmundson, Orison to a Little Child 
Christiansen, Christmas Symbol 
Dickinson, All hail the Virgin's Son 
ar.Whitehead, Echo Carol 
ar.Weaver, Hush my dear 
Friedell, When Christ was born 
c. Head, Little Road to Bethlehem 
Adam, O holy night 
Handel, Glory to God 
VERNON de TAR 
Church of Ascension, New York 
Music of Three Services 
Bach, Et incarnatus 
Willan, Hodie Christus natus est 
Bach, Gloria in excelsis 
ar.Holst, Personent Hodie (antiphonally with 
junior choir) 
Warlock, Balulalow 
J. ar.Shaw, A Gallery Carol 
j. ar.Davis, Sing we noel 
ar.Boughton, Holly & ivy 
Sowerby, Love came down 
Praetorius, Lo how a Rose 
ar.Shaw, No room in the inn 
Mackinnon, Sleeps Judea fair 
G.Shaw, How far is it 
Holst, In bleak midwinter 
ar.Manney, Sleep little Dove 
Lang, Tres Magi de Gentibus 
Bach, Break forth O beauteous 
D.M.Williams, To Bethlehem 
Works still in manuscript are omitted from 
the foregoing. 


BELIEVE LESS—THINK MORE 


JOHN EHLERS 
St. John’s Lutheran, Merrill 
Bach, From heaven above 
j. Bach, Jesu Joy of man’s desiring 
j. Nolte, Babe of Bethlehem 
j. Geibel, In old Judea 
j. Bach, In Thee is gladness 
Scheidt-Bach, O Jesulein suess 
ar.Markworth, To you this night 
Bach, Praise God 
b. Adam, O holy night 
Reuter, Come hither ye children 
ar.Bitgood, Hosanna 
ar.Schumacher, All my heart 
NORMAN Z. FISHER 
*First Presbyterian, Shreveport 
Nikolaus, Our Christ-Child is born 
Our Christ-Child is born 
Marryott, Midwinter Carol 
Friedell, Song of Mary 
Staley, What can this mean 
Niles, Sweet little boy Jesus 
j. ar.Krone, Deck the halls 
ar.Cunkle, Behold that star 
ar.Gilbert, A Christmas Fantasy 
DR. MAURICE GARABRANT 
*Christ Church, Cranbrook 


Carol Vespers 
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ke BELLS 


: Only by listening can you 
judge the true beauty of 
a carillon. When you hear 
“Carillonic Bells’? you'll realize 
they have a tonal perfection 
unmatched by any other bell 
instrument. 

Your investment in “‘Carillonic 
Bells” is doubly sound. Their 
glorious music gives your church 
an inspiring ‘‘voice”’ in the com- 
munity. The Schulmerich Guaran- 
tee (most liberal in the field), plus 
a Yearly Service Contract insure 
the permanent value of your 
investment. Get complete details 
today! Write— 


CARILLONIC BELLS 


SCHULMERICH ELECTRONICS, INC. 
421 Carillon Hill 


SELLERSVILLE, PA. 
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Williams, To Bethlehem 
ar.Schwalm, Hail all hail 
ar.Gevaert, Joyous Christmas Song 
ar.Whitehead, Echo Carol 
Matthews, A bright shining star 
Garabrant, Long Years Ago 
w. ar.Davison, Bring a torch Jeanette 
Saint-Sazens, Tollite Hostias 
Cottone, Ninna-Nanna 
Dickinson, Shepherd's Story 
EDWIN ARTHUR KRAFT 
*Lake Erie College 
Vespers—W omen’s Voices 
Stoughton, A star shone down 
M.Shaw, Make we merry 
Holler, While shepherds watched 
Broeckx, There came an angel 
ar.Niles, Jesus rest Your head 
ar.Baker, Whence is that goodly 
ar.Kraft, Dear nightingale awake 
ar.Kraft, Glory Be to God 
Mozart, Christmas Lullaby 
Reger, Virgin’s Slumber Song 
G. DARLINGTON RICHARDS 
*St. James Church, New York 
From All Services 
Cornelius, The Christ-Child 
Parry, Ben Johnson’s Carol 
ar.Donovan, I'll go to Bethlehem 
ar.Donovan, Jacques come here 
ar.Black, Jesu gently sleeping 
ar.Boughton, Holly & ivy 
Snow, Sleep holy Babe 
Adam, O holy night 
Richards, The Friendly Beasts 
Gruber, Silent night 
Schubert-ar.Deis, Lullaby 
Praetorius, Lo how a Rose 
Pisek-ar.Dickinson, Bohemian Carol 
Bach, Break forth O beauteous 
Bruch-ar.Richards, Glory in the highest 
ROBFRT M. STOFER 
*Covenant Presbyterian, Cleveland 
From All Services 
Gritton, Welcome Yule 
ar.Shaw, Puer Nobis 
Willan, The Annunciation 
Basque-ar.Dickinson, O Bethlehem 
Dickinson, Nowell 
Terry, Good day Sir Christemas 
Holst, Of one that is so fair 
T'ien-hsiang, Chinese Christmas Carol 
ar.Boughton, Holly & ivy 
ar.Baker, whence is that goodly 
G.Shaw, How far is it 
ar.Burleigh, Behold that star 
ar.Sowerby, Good King Wenceslas 
ar.Black, With Candles Bright 
ar.Dickinson, O nightingale awake 
ar.Dickinson, The Friendly Beasts 
ar.Marryott, O come little children 
D.M.Williams, I would go to Bethlehem 
ar.Butcher. Sunny Bank 
Gruber, Silent night 
Praetorius, Lo how a Rose 
Lehmann, No candle was there 
ar.Kountz, Carol of Sheep Bells 
Besley, The shepherds had an angel 
Saint-Saens, Arise now daughter 
Sweelinck, Born today 
ar.Black, O Jesus in the manger 
Holst, Christmas Dav 
SOME ORGAN PIECES 
The following are taken from the programs 
at hand as representing the Christmas spirit 
in the music itself rather than, as entirely too 
often, only in the title. 
Bach, Jesu Joy of Man’s Desiring 
Taylor's Nativity Miniatures 
Daquin, Noel 
Yon, Gesu Bambino 
Dethier, Christmas 
Macfarlane, Evening Bells & Cradle Song 
Tchaikovsky, Dance of Candy Fairy 
Tchaikovsky, Dance of Reed-Flutes 
And as postludes: 
Handel, Hallelujah Chorus 
Widor, Son. 5: Toccata 
A FEW IDEAS 
Dr. Bitgood’s 10:45 Christmas Eve service 
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included a section, Christmas Antiphon & 
Carols, consisting of Bible readings by the 
minister followed by congregational hymns. 

Paul Callaway, Washington Cathedral, in- 
cluded in his Christmas evensong, Stravinsky's 
“Mass” for chorus & double wind quintet, 2 
oboes, English horn, 2 bassoons, 2 trumpets, 
3 trombones. 

Douglas Campbell, St. Catharines, Ont., 
gave his candlelight carol service six times, 
Dec. 7, 8, 9, 14, 15, 16, using an 8-page 
program leaflet in two colors, presenting mu- 
sic not by composers but by nationalities; dur- 
ing the last 15 years these programs gave 
selections from 40 nations. Last year 16 
nationalities were represented. 

Dr. Clarence Dickinson, Brick Church, 
New York, used violin, cello, harp, organ, for 
his instrumental numbers. 

Laurence Dilsner, Long Branch, N.J., used 
his four choirs (school and church, we pre- 
sume) in the Senior Highschool for a con- 
cert Dec. 9; All Girl Choir of 50 sang 6 
numbers, then the 20 Madrigal Singers sang 
5, followed by 3 piano solos, after which the 
Choristers, 100 voices, had their candlelight 
procession, with organ, and then sang 8 num- 
bers; program closed with 4 numbers by com- 
bined choirs. Program would be of no use 
here, as eight of the numbers evidently had 
no composers or arrangers. 

Norman Z. Fisher, program herewith, di- 
vided his choirs into four positions in the 
auditorium. 

Minnie Just Keller, First Congregational, 
Reading, divided her Dec. 11 7:30 candle- 
light service into various sections each of 
which included music by her choir and Scrip- 
ture readings by the minister; finale was 


Handle’s “Hallelujah” sung by the choir, 
and, as the recessional, the hymn “Joy to 
the world.” 


Richard E. Klausli’s Plymouth Congrega- 
tional, Lansing, listed the names of all chor- 
isters on the 4-page printed calendar: adults 
57, boys’ choir 41, carol choir 33 girls, junior 
choir 46 girls. All churches should honor 
their choirs in this way; only a few do. 

Austin C. Lovelace, First Presbyterian, 
Greensboro, divided his candlelight carol 
service into many sections, headed Rose of the 
World, the Night, the Town, the Manger, etc. 

G. Darlington Richards, St. James, New 
York, had a special Community Carol Sing- 
ing at 4:00 on Christmas, the music consist- 
ing entirely of 10 hymns sung by the congre- 
gation. 

Dr. Francis W. Snow’s Trinity Church, 
Boston, went on its merry way as though 
there was no Christmas to rejoice in, its music 
following the usual routine with the cus- 
tomary single anthem in addition to the can- 
ticles. What an a A life for the maeeniss. 








William H. mein 


MUS. DOC. 
| 
| Organ Architect 
| Organist and Director 

First Baptist Church, Evanston 


Ss 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
. 


1112 South Wabash Avenue 
Chicago 5 











THE AMERICAN ORGANIST 


But Robert M. Stofer’s Covenant Presby- 
terian in Cleveland went to the opposite ex- 
treme and presented, as the materials this 
month show, the most elaborate of all Christ- 
mas services. Mr. Stofer, as usual, included 
also that loveliest of all Christmas cantatas, 
Clokey’s “When the Christ Child Came.” 
Distinctly not an easy life for an organist. 

Dale W. Young, Zion Reformed, Indian- 
apolis, composed its candlelight vesper serv- 
ice of materials selected by vote of his 60 
choristers from their repertoire of 45 carols 
and anthems; service drew a packed audi- 
torium and was, as always, repeated on Christ- 
mas morning at 7:00. The service repre- 
sented The Story of Christmas, and was di- 
vided into many sections, each introduced by 
Scripture reading; the sections were Prophecy, 
Glad Tidings, the Inn, the Little Town, etc. 


D. DeWITT WASSON 
has been appointed to Mt. 
Methodist, Baltimore, Md. 

DAVID GEOFFREY WING 
“flew in on April 4... and the Wings are 
all aflutter now,” said pop G. Russell Wing 
three months and one day later. Takes some 
of these new pops a long time to recover. 


John Alves 


FAGO., F.T.CL. 
| Cathedral of St. John the Divine, N.Y.C. 
Assistant Organist 
\iatisiteds for A.G.O. and T.C.L. 
Directly or by Correspondence 


Vernon Place 
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MARTEN I. NEFF 

of Rural Retreat, Va., who a year ago re- 
turned home after a two-year stay in New 
York City, studying and observing, has been 
appointed head of the music department and 
assistant to the president of Marion College. 
He was studying pedagogy, observing church 
music; but the College, after lengthy effort, 
persuaded him they could give him the 
greater field for good work in honest church- 
music efforts. T.A.O. says hooray! 
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OBITUARIES 
Records—Not Eulogies 

J. Vernon Butler, July 4, 1950, Worcester, 
Mass., aged 81, said to have organized the 
Worcester Oratorio Society some 40 years 
ago; choirmaster of Union Congregational for 
26 years. 

Emil Jaques Dalcroze, July 2, 1950, Gen- 
eva, Switz., aged 84; originated the Dal- 
croze system of rhythmic instruction as taught 
by the Dalcroze School of Music in New 
York. 
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M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 








BELIEVE LESS—THINK MORE 


Ernest F. Jores, July 26, Montpelier, Vt., 
aged 77. Born in Lyon, France, graduated 
from University of Cologne, was organist in 
various American churches and in New York 
City theaters in the good old days when it 
was his habit to visit T.A.O.’s workshop 
when it was still in Manhattan, often bring- 
ing some of his new manuscripts with him. 


Dr. Albert Riemenschneider, July 20, 1950, 
in a hospital near his Berea, Ohio, home. 
He was born Aug. 31, 1878, in Berea, grad- 
uated from Baldwin Wallace College and be- 
came director of Baldwin Wallace Conserva- 
tory, founding the Berea Bach Festival there. 
He edited a superb edition of the Bach 
Orgelbuechlein, had an enormous Bach 
library and 3m organ in his Cleveland home, 
retired from active duties when age limits 
stopped his Conservatory duties. 
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DR. ALBERT RIEMENSCHNEIDER 
whose good works live on after him—in his 
editions of the organ Bach and in the an- 
nual festivals devoted to the presentation of 
all classes of the Bach catalogue. 


DR. HARRY E. COOPER 
of Meredith College, better than amateur 
photographer, used the novel device of a 
photographically reproduced program when 
he presented three organ pupils July 17, 1950, 
in a brief recital; individual photos of the 
three girls, with typewritten data and a 
typewritten program, were photographed as 
a whole to make a once-folded 10x8 leaflet. 
Quite attractive. The pupils: Dorothy Al- 
len, Bettie Compton, Jean Wrenn. The pro- 
gram: Mendelssohn's Sonata 2, Seth Bing- 
ham’s Truro Prelude, Reubke’s Sonata. 

DR. J. EDWARD CORDON 
has been appointed to St. Dominic's Church, 
San Francisco. 

RICHARD HELMS 
of the Second Presbyterian, Kansas City, Mo., 
has been appointed also to teach organ in the 
University of Kansas City, where Carl Wein- 
rich in June conducted a two-weeks master- 
class in organ and closed with ‘‘a magnificent 
recital.” 

SCHULMERICH SCHOOL 
of Campanology closed its third annual sum- 
mer session June 22 with ten students taking 
the course. 
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ERNEST F. JORES 
who closed the book forever late last month, 
from a photo showing him in his prime when 
theater playing in New York City not only 
gave him his income but also, more impor- 
tant to him, ample time for composition and 
gadding. 


ISA McILWRAITH 
of the University of Chattanooga is substitut- 
ing in the Brick Church, New York, during 
the vacation of Dr. Clarence Dickinson. 
What would you play for preludes under 
such circumstances. Here’s what Miss Mc- 
Ilwraith used: 6 Bach, 4 Buxtehude, Campra’s 
Rigaudon, 2 Dupre, Franck’s Prelude-Fugue- 
Variation, Handel’s Water Music Air, Row- 
ley’s Benedictus, a Tournemire |'Orgue Mys- 
tique, and R.V.Williams’ Hyfrydol. 
METHUEN 

Organ Institute’s current season of recitals 
“attracted larger audiences than in any pre- 
vious season” and the teaching sessions also 
drew ‘‘a larger number of students.’ Similar- 
ly the presentation of Fritz Heitmann scored 
an unusual success in Boston where his re- 
cital “had to be played twice through to ca- 
pacity audiences with standing-room only”; 
his autumn tour by early July had already 
been well booked, with engagements sched- 
uled for Mass., N.Y., Penn., D.C., N.C., Ga., 
Ohio, Ind., Ill., Mich., Wisc., Colo., Utah, 
Texas, Calif. 
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An Organ Properly Maintained 
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THE ORGAN 
published quarterly by Musical Opinion, 
London, Eng., is henceforth obtainable in 
America only through Musicana Unlimited, 
14 East Jackson Blvd., Chicago, Ill., price 
raised to $2.50. Until further notice, T.A.O. 
will contiuue to handle subscriptions to The 
Organ from our own Canadian subscribers 
at $2.00 a year, and subscriptions from any- 
body for Musical Opinion at $2.35 a year. 

HORRAY FOR BUSES 
The Jacksonville Coach Co., Jacksonville, 
Fla., announced July 29 its buses on Sunday 
would carry free anyone saying they were go- 
ing to or coming home from church. Some 
corporations are more sincere in their re- 
ligion that lots of churches. 

FROM A SERMON 
“God is no tyrant, no totalitarian, he left 
man free to work out his destiny by his own 
devices even if it meant man’s being foolish 
on occasion.”—Dr. William Pierson Merrill, 
Brick Church, New York. 

WHO FIRST SAID IT? 
“Any fool can make a rule, 
And every fool will mind it.” 
knew the author. 

FRATERNAL NOTES 
The London Organ Club, contrary to T.A.O., 
does contain organists & builders, along with 
the others. Amendment by Wm. A. Richard- 
son, one of its members. 

National Association for Music Therapy 
was founded this summer to help make mu- 


Wish we 


sic work better for the sick in hospitals; ad- ‘ 


dress, c/o American Music Center, 250 West 
57th St., New York 19,'N. Y. 

PRIZES & COMPETITIONS 
Vernon de Tar’s Church of Ascension, 12 
West 11th St., New York 11, N.Y., again 
offers $100. and publication by the H. W. 
Gray Co. for a short festival setting of the 
Te Deum; closes Feb. 1, 1951. 

A.G.O. again offers $100. and Gray pub- 
lication for an anthem; closes Jan. 1, 1951; 
details from the Guild, 630 Fifth Ave., New 
York 20, N.Y. 

A year’s study abroad is offered by In- 
stitute of International Education, 2 West 
45th St., New York 19, N.Y. 

Oriana Acappella Choir, 631 N. Central 
Ave., Chicago 44, Ill., offers $50. and pub- 
lication by FitzSimons for a concert work for 
unaccompanied mixed chorus. 

Society for Publication of American Music, 
c/o New York University, 100 Washington 
Square East, New York 3, N.Y., announces 
its 1951 competition; closes Nov. 1, 1950. 
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FLOR PEETERS 

of the Metropolitan Cathedral, Malines. Belg., 
arrives in America in early October for an- 
other tour under LaBerge management: on 
his 25th year with the Cathedral the Pope 
made him a Chevalier of the Order of St. 
Silvestre and the Belgian government gave 
him the Cross as a Knight of the Order of 
Leopold. 


' Heinz Arnold 


| 
| 
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John S. Gridley 


JOHN S. GRIDLEY’S BACH 
Series Covering Twelve Years 

Performances of the complete organ 
works of Bach have been given so often that 
they are no longer a novelty It is impossi- 
ble to know, but the best records available 
tend to show it was first done by Marcel 
Dupre in Paris in 1920, to be followed in 
turn by Dr. Albert Reimenschneider in 1927, 
the first in America. 

Mr. Gridley in 1939 set out on the plan 
of doing it at the rate of one program a year, 
12 programs, the first given May 8, 1939, in 
Center Street Methodist, Cumberland, Md., 
the last May 9, 1950, in the First Presby- 
terian there. Sometimes there were printed 
programs, and again mimeographed, and 
typewritten. At the conclusion Mr. Gridley 
issued a 40-page 5x8 printed booklet giving 
all the programs with much supplementary 
materials. 

The programs seemed to be composed pri- 
marily as a catalogue. No. 1 gave 9 Pre- 
ludes & Fugues, No. 4 the Sonatas, No. 7 
gave 46 numbers in the Orgelbuechlein, No. 
9 the 18 Great Choralpreludes. Mr. Grid- 
ley believes No. 11 with its 54 numbers was 
the longest, taking over three hours. 

The 1941 recital used a printed program 
and Mr. Gridley’s records show the total 
cost of programs, tickets, etc., was $34.25; 
there were 97 in the audience at the start and 
87 were still there two hours & twenty 
minutes later when the recital was completed. 
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Sale of programs at 50¢ each was enough to 
slightly more than cover all costs. 

As to the organ profession, it as usual 
showed poor judgment; only two Cumberland 
organists attended—'‘at least six of them 
were not there and have never supported my 
efforts.” Out of over 30 women in the local 
Music & Arts Club, only 5 attended the 
program being here reported. Various ad- 
jectives can be used safely: selfish, conceited, 
thoughtless. 

The type of interpretation Mr. Gridley 
chose to use is not the question, has noth- 
ing to do with it; he was doing something 
noble for the cause of culture, and those 
who would profit by it, ignored it. They all 
with one accord unquestionably considered 
their own public playing worthy of wide sup- 
port, but that same generosity was not shown 
toward a brother artist. No matter; Mr. 
Gridley was not doing it for personal rea- 
sons but for the good of music in his com- 
munity. T. A. O. has known him many 
years; he’s a zealot for Bach, glory be. 

All publicity was handled by the Editor of 
the Cumberland Evening & Sunday Times, J. 
William Hunt, to whom all honor. There 
was at least one citizen out of Cumberland’s 
forty thousand who was willing to cooper- 
ate with someone else doing something for 
his community. 

The Presbyterian organ is a 3-25 Moller 
installed in 1929; Mr. Gridley was ap- 
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pointed to the Church in 1934. Born in 
Kidder, Mo., he earned his Mus.Bac. in 
Oberlin, took his first church job at 16, and 
has been organist in Cumberland since 1924. 
He also plays in a local synagogue, or did 
for some years, but his main work is as mem- 
ber of the local staff of a corporation with 
branches fn many cities. 

“Pretty sure of himself,’ said Father Time 
of him in a cartoon in the Cumberland Sun- 
day Times when the series was about half 
finished. ‘Deo volente,” said Mr. Gridley 
each year as the series was announced. “Deo 
gratias,” said he when he issued his final 
40-page booklet. That, says T.A.O., is do- 
ing things in a big way in spite of any & 
all difficulties. 


REPERTOIRE IN ENGLAND 

“The audience in Hannover Normal School 
enjoyed the Edmundson Crucifixion & Frui- 
tion, and some asked for copies of it. They 
also thought Messiaen interesting. It breaks 
my heart to see them ignorant of organ pub- 
lications in other countries. Even pre-Bach 
and later German organ composers are not 
available to them, as they are to us, thanks 
to Liturgical Music Press. I hope the im- 
port restrictions that cripple the whole of 
musical Europe will be lifted soon.’—Dr. 
Heinz Arnold, returning home to America 
after a long stay abroad. His Mus.Doc. was 
acquired recently in Dublin. 
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The ORGOBLO at Boys’ Town 


There is a Reuter Organ in this beautiful Dowd Memorial Chapel at Boys’ 
Town, Nebraska, the world famous home “for homeless, abandoned boys, 
regardless of race or creed”, established by Father E. J. Flanagan. The 
original organ installed in 1940, is soon to be considerably enlarged and 
an additional 3 H.P. Orgoblo will be installed to supplement the present 
1% H.P. Orgoblo equipment. 


| The majority of organs in churches, theatres and homes are powered 
by Orgoblos which have been giving satisfactory service for nearly half a 

| century. The Orgoblo is a compact, all-steel, rust-resistant unit which requires 
| little attention, and is thoroughly recommended by leading organ builders 
and technicians. It is designed to enable the organist to obtain best results 

at all times, without noise, vibrations, air surges or failures. Ask for the 
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CHURCH BUDGETS 
Example from the Middle West 
“Our church has over 1600 live & 

breathing members. The organist is required 
to play three big services each & every Sun- 
day, with Sunday-school programs occasion- 
ally making it four. He is required to ac- 
company five different choirs at five, separate 
rehearsals each week, plus a quartet and 
nearly always a soloist. This July, after a 
long & fierce battle, my salary was raised for 
the first time in three years—$44.33 a month 
instead of $30. I'll really be in clover. 

“Loyal church saints chant that old line 
about musicians’ donating their God-given 
talents to the church.” He got that raise by 
only two votes, but he got it. He's a 
Mus.Bac., “which means avo sens 
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to the majority of the people. The church 
refuses to help by suggesting a fee for wed- 
dings and funerals. That would be too mer- 
cenaty. 

“I am expected to play two or three 
funerals each week, and many weddings—for 
which I usually receive a ghastly necktie or 
handkerchief. 

“People just will not change their ideas 
about church musicians—at least in the west. 
The janitor is a friend cf mine and has me 
help him do special tasks to augment my in- 
come. Waxing floors pays much better by 
the hour than does playing the organ.” 

So, Miss Soosie, you think you have a 
tough life? Wanta trade with this man? 
$30,290. Total budget. 

1,427. Total music budget, says our cor- 

respondent. 

4,800. Minister’s salary, plus manse and 

its maintenance. 

2,120. Janitor’s salary. 

1,850. Minister's secretary. 

2,400. Director of youth activities. 

480. Director of adult choir. 

562. Organist’s salary. 

100. Music supplies. 

300. Organ maintenance and, for this 
year, minor repairs. 

600. Advertising. 

8,787. Missions. All of which stacks up, 
according to the computation on June p.209, 
thus for this church of 1600 members: 


$960,000. This congregation paid to the so- « 


cial-democrats under Harry Tru- 
man in taxes; 

30,290. They paid for the support of their 

church. 

Minister's salary is $4800. plus the manse 
and all expenses of maintaining it; that 
makes between $5500. and $6000. The or- 
ganist’s salary is $562. That abomination, 
the “choir director,” gets $480. This makes 
a sermon valued at $106. a Sunday matched 
to music valued at $20. 

Choristers & congregations don’t follow a 
stick or finger wiggled by a “choir director,’’ 
they follow the leading of the organ. The 
organist essentially is the leader in the Sun- 
day services; he must be also at the weekday 
rehearsals. There are exceptions, but ex- 
ceedingly few. 

A suggested remedy: Increase the organist’s 
salary at once to $1200., get rid of the ‘‘choir 
director.” If an organist doesn’t know how 
to train his choir (this one does), get rid of 
him too and find one who knows choirwork 
as well as organplaying. Increase that salary 
by $300. every year until it reaches a 60-40 
relationship with the minister’s—remember 
how many services & rehearsals this organist 
has each week? For easy figuring, the min- 
ister's salary would then be, all told, $6,000. 
and the organist’s $4,000. When that figure 
is reached, abolish the music committee (un- 
less the church retains a sermon committee 
to tell the preacher how to preach) and hold 
the organist 100% responsible for the music, 
the organist being subject only to the min- 
ister. If a minister and organist don’t like 
each other and cannot get along enthusiastic- 
ally together, get some other organist. But 
get that salary up out of the gutter first. 
This church pays more for waxing floors than 
for the service-music offered in the name of 
the Almighty God on Sundays. What do 
you think of that? 

WESTFIELD, MASS. 

Stanley Home Products Co. has added a 
Carillon Tower to Stanley Park, its dome 
supported on seven pillars, with a Schul- 
merich Electronics installation, dedicated 
June 6, 1950. A 20x30-foot map of quar- 
ried stone in various colors shows the U.S., 
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Canada, and Alaska, the stones set in green 
cement directly in front of the Tower. F., 
Stanley Beveridge, president of S.H.P. Co., 
donors of the Tower, was the most impor- 
tant speaker at the dedication. 
OUT SHE GOES! 

“Everything which has made America the 
envy of the world we are now throwing away 
for a phony security and a creeping collec- 
tivism.”—William Dwight, addressing News- 
paper Publishers Association. 
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The dress that 
needn’t have been 
so beautiful 


) Penge NO REAL REASON for a girl to 
have the most beautiful dress in the 
world. Even my daughter Sally. 


But—I bought it. And when I paid the 
bill, I whistled! Partly with the well- 
known father’s bill-shock. Partly for hap- 
piness. Because, Sally was right—there 
never was a prettier dregs to get marriedin. 


It’s times like that—when we can buy 
something really important even if it is 
aluxury—that I feel like such a lucky guy. 

I know the luckiest day of my life was 
when I signed up to save regularly through 
the Payroll Savings Plan at the office. 
Brother, this automatic way is the only 
way that works—for you—all the time! 

Buying U.S. Savings Bonds... 
whether by the Payroll Savings Plan or 
the Bond-A-Month Plan . . . is the safest, 
“foolproofest,” easiest method of saving 
since money was invented. And every $3 
you invest turns into $4 in just 10 years. 


Automatic saving is 
sure saving — 


U.S. Savings Bonds 


Contributed by this magazine in co- 
operation with the Magazine Pub- 
lishers of America as a public service. 
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CANTATAS AND ORATORIOS 
A record of last season’s performances 

Here are the performances during the 
1949-50 season, this time the record kept to 
eliminate duplications. Regardless of the 
merit of the music, the public still thinks it’s 
getting something special if it’s a cantata or, 
more bombastically still, an oratorio. 

Often an oratorio is done rather completely 
on three or four consecutive Sundays; it is 
counted only once here. We are not respon- 
sible for spelling of unusual names, nor for 
the titles given some works, notably the Bach 
cantatas; we take what the printed program 
shows. 

Figures after a title show the number of 
performances called to our attention; if done 
only once, the figure is omitted. Obviously, 
some of these are but lengthy anthems; how- 
ever, all are audience-catchers. 

Bach, Christmas Oratorio, 4 

Magnificat, 3 

Mass B-m, 4 

St. John Passion, 7 

St. Matthew Passion, 9 
Bach Cantatas 

All They From Saba 

Bide With Us 

Come Redeemer 

Deck Thyself my Soul 

From Depths of Woe 

Jesus Priceless Treasure 

Lord is a Sun & Shield, 2 

Praise our God 

Reformation Cantata 

Sages of Sheba 

Sleepers Wake, 3 

Nun Komm der Heiden 

Wachet Auf 
Beethoven, Mount of Olives 
Bingham, Canticle of the Sun 
Bitgood, Job 
Brahms, Requiem, 12 
Britten, Ceremony of Carols 

Rejoice in the Lamb 
Bruckner, Te Deum Laudamus 
Buxtehude, Rejoice Beloved, 4 

Twilight Music 
Clokey, Childe Jesus 

When the Christ Child, 2 
Darke, Hymn of Heavenly Beauty 

The Sower, 3 
Davies, Everyman 
Dubois, Seven Words from the Cross, 3 
Dvorak, Requiem 

Stabat Mater 
Elgar, Dream of Gerontius 
Elmore, Incarnate Word, 2 
Faure, Requiem, 11 
Franck, Mass in A 
Gaul, Holy City, 2 
Gounod, Messe Solennelle 
Gritton, Holy Child 
Hadley, New Earth 
Handel, Messiah, 23 
Haydn, Creation, 5 

Imperial Mass 
Holst, Coming of Christ 
Honegger, King David 
James, Stabat Mater Speciosa 
Kodaly, Missa Brevis, 2 
Lassus, Penitential Psalms 
Matthews, Story of Christmas 
Mendelssohn, Elijah, 5 

Hear my Prayer, 2 

St. Paul 
Milford, Pilgrim’s Progress, 2 
Moore, Darkest Hour 
Mozart, Requiem, 7 
Parker, Hora Novissima, 3 
Pergolesi, Stabat Mater 
Purvis, Judas Iscariot & St. Nicholas Mass 
Rogers, B., Raising of Lazarus 
Rossini, Missa Solemnis 

Stabat Mater, 3 
Saint-Saens, Christmas Oratorio, 2 
Shaw, The Redeemer, 3 
Snow, From Death to Life 
Sowerby, Canticle of the Sun 

Forsaken of Man, 3 


241 


Stainer, Crucifixion, 8 

Daughter of Jairus 
Stravinsky, Symphony of Psalms 
Sullivan, Prodigal Son 
Thompson, Peaceable Kingdom 
Thomson, Testament of Freedom 
Van Hulse, Beatitudes, 5 
Verdi, Requiem, 5 
Wagner-Garden, Eucharist, 3 
Walton, Belshazzar’s Feast, 3 
Williams, D.M., Pageant of Nativity, 2 
Williams, R.V., Dona Nobis Pacem 

Mass Gm 
MARSHALL H. PIERSON 
Riverside Presbyterian, Jacksonville 

Knowing how is a first essential, the 

rest is comparatively easy; Mr. Pierson be- 
gan by earning his M.S.M. degree, which ex- 
plains his five choirs, 129 choristers, and 3 
assistants. The choirs: Chancel 51 adults 
(16s-18c-8t-8b), Youth 18, Junior Girls 13, 
Pioneer Girls 18, Boys 29. For the May 7 
morning service he dismissed the sopranos 
from chancel choir and had his boys sing 
the soprano part. June 4 in the evening was 
this Choir Recognition Service: 
all. We gather together, Netherland 
j.g. Savior breathe forgiveness, Haydn 
b. Sing praise to God, Bach 
p.g. O Light Divine, Schubert 
y. Spacious firmament, Haydn 
g. Tarry with me, Baldwin 
b. Like as the hart, Novello 
y. Psalm 100, Mueller 

FOR TIMID ORGAN PEOPLE 
‘Federal officials have asked congress .for 
nearly a million dollars to combat an ex- 
pected wave of false ‘butter’ substitutions 
when the federal margarine tax goes off June 
30,” said a June 16 Washington dispatch. 
You can fool the American Guild of Organ- 
ists and you can fool the American associa- 
tion of organbuilders, but you can’t fool the 
dairy industry by any synthetic imitation of 
their precious butter. And they don’t pro- 
pose to be frightened out of their wits either 
by an imitation product. Too bad the or- 
gan world cannot be equally honest—and 
equally ardent in its loyalty to the organ. 

PHILADELPHIA ORCHESTRA 
gives some figures for its 1949-50 season; 
85 concerts in Philadelphia, 56 in other 
cities; 444,653 attendance (21,000 over last 
year) ; $14,954.47 season deficit; income from 
endowment fund, $66,097.70. 


FOR SALE 
HAMMOND, C .V. Model, D.R. 20 tone- 
cabinet; or B. Model, Leslie Vibratone. 
Both in excellent condition. M. Lane, 1911 
Prospect Ave., Bronx 57, N. Y. TRemont 
8-2478. 








CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
* 
For recitals by these players 
address 
145 West 46 St. — New York 19 
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GRACE CATHEDRAL 
Music by Richard Purvis 

Put G.C. & R.P. together and we get 
San Francisco, as everybody knows. During 
1949-50 season Mr. Purvis gave eight re- 
citals, three of them a Bach & Franck set, 
at 5:15 on Sundays. Here's the final fes- 
tival evensong of the season: 
How brightly shines, Bach 
Ah holy Jesus, Bach 
At the Lamb’s high feast, Bach 
Let all mortal flesh, Holst 
Preces, Tallis 
Psalm 23, Bairstow 
Magnificat, Purvis 
Creed, Lord’s Prayer, Suffrages, Tallis 
Hymn to the Trinity, Tchaikovsky 
Missa Sanctae Nocolai, Purvis 








James Winship Lewis | 


Director of Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Conductor 
BACH CIRCLE & HANDEL CHOIR 


Music Faculty 
State Teachers College, Towson, Maryland 














Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 


























Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 














G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Jack Edwin Rogers 
Organist — Choirmaster 
CurRIsT CHURCH CATHEDRAL 
EPISCOPAL 
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Louisville oe Kentucky 
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PAUL SWARM 
who has set himself the most unusual task 
of organizing a work of practical assistance 
to the average organist, the first fruits being 
his unprecedented looseleaf book, Guideposts 


for the Church Musician, and whose second, 


was the publication of a work on improvisa- 


tion by Frederick Schlieder. 


Bach, Toccata & Fugue Dm 
Te Deum, Ireland 
Purvis, Toccata In Babilone 

Incidentally, Mr. Purvis’ name is not 
printed on the calendar, which is fine—be- 
cause the clergy do not print theirs there 
either; let’s have all mames, or none. 

Following comes from the Cathedral and 
represents the Cathedral’s ideas on church 
conduct. Mr. Purvis organized a choir of 
40 boys & 15 men in Sept. 1947, to attain 
music “in the true Anglican tradition,” which 
they believe requires men & boys, prohibits 
women. Call the boys Trebles, never Boy 
Sopranos, say they; ages are 7 to 14, and they 
are volunteers, three rehearsals weekly and 
the morning service on Sundays. 

Mr. Purvis uses a tone system so that the 
voices do not break but gradually lower into 
alto, tenor, and bass. In the lowering pro- 
cess, "when the baritone stage is reached, 
one of three things may happen: the voice 
may descend to bass, remain where it is, or 
ascend to tenor.’ Anyway, the boys are 
never dismissed because of voice-break. 

The boys are sent on a two-weeks summer 
camp to the Diocesan Conference Center, 
where they have fun—and daily rehearsals. 
The Cathedral boys constitute a miniature 
Republic in themselves, electing their own 
servants and setting up their own rules—just 
as adult Americans did in the years prior to 
1932. And no form of government has ever 
been found superior to a Republic in which 
we elect public servants, not bow to pre- 
sumed rulers. So the boys of Grace Cathed- 
ral choir are learning much besides music. 


PLEASE 
do not try to make a story out of a recital 
program; merely typewrite the program in 
the form used for our recital-programs 
column. If supplementary comments are 
likely to interest the reader, add them at 
the end. 
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FOR THE RECORD 
Items of ‘news’ used in and welcomed for 
these pages are: , births, marriages, deaths, 
changes of position, degrees earned or 
honorary, and anything else the average 
organist is not supposed to be doing every 
week of his life. Also the purchase, in. 
stallation, or dedication of new organs, or 
the opening of new churches, conserva. 
tories, or studios. 
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Lauren B. Sykes 
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Cascade College 

Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
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Organist-Choirmaster 


CHURCH OF THE 
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Concert Organist 
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FRANK VAN DUSEN 


| Kimball Hall American Conservatory of Music Chicago, Llinois 
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Discernin g Critics Report— 


“ASTONISHING SKILL... 

DRAMATIC AND POETIC FEELING ... 

ENORMOUS TECHNIQUE. -. 

IN THE TOP BRACKETS OF THE PROFESSION... ” 


THE AMERICAN ORGANIST 
T. Scott Buhrman, Editor 





“BRILLIANT YOUNG ORGANIST... 
A RECITAL OF GREAT BREADTH AND GOOD TASTE...” 


PORTLAND PRESS HERALD 
Norman Balabas, Music Critic 





THE EDGAR HILLIAR RECITAL 
On Sunday afternoon, November 6th, the Pennsylvania Chapter of the Guild 
presented Edgar Hilliar in recital at St. Mark’s Church. 
Promptly at 5:45 the Reverend William H. Dunphy welcomed the large audience 
who attended and the Prelude and Fugue in F major, Buxtehude, opened the re- 
cital. While the prelude served no purpose, the fugue struck as one of the most 
effective and successful pieces on the program. The clarity and consistency of the 
phrasing set an extremely high point. 
The following Tender Air by Loeillet and Flute Tune by Arne were allowed to be 
the charming music they are, with directness; the Bach G minor Fantasia was pre- 
sented as a dramatic monologue recitative and the breeze of the fugue made a 
most pleasant afterthought. 
The experiment in organ string tone, entitled Adagio, by Frank Bridge, was almost 
lost in comparison, and Schroeder's “Dearest Lord Jesus” would have been lost 
in a Locust Street traffic jam if Mr. Hilliar had not had the presence of mind to 
open the swell shades in competition. He won. It would have been a shame to 
have lost his most delicate idea of it. 
It was good to hear part of the Langlais Symphony, even though those interested 
in such music had to be content with only the final movement. Whitlock’s Folk- 
tune salved the Nineteenth Century element present and the recital reached the 
high point set by the Buxtehude fugue in the Bach Passacaglia. Quite some com- 
ment was caused by Mr. Hilliar’s use of a harmless elaboration of the fermata at 
the end of the fugue, but the artist’s realization of the music within the structure 
of the composition was most telling and an intensity developed which was most 
thrilling. 
Philadelphia was most happy with its new visitor. His most varied. program could 
not have left anyone totally unhappy—and that is saying a lot—on the contrary, 
it is doubtful that anyone left with anything less than a feeling of deep satisfaction 
and pleasure at having been present. 
CRESCENDO 
Official Bulletin of the Pennsylvania 
Chapter of the American Guild of Organists. 
Reviewed by Howard Gamble 





Though still in his twenties, Edgar Hilliar has already taken his place in the front rank of recitalists 
before the public today. His capacity for recreating the masterpieces of organ literature has long 
been celebrated. As discerning critics report, a recital by Mr. Hilliar is always a musical experi- 
ence of the highest caliber. 


For a Recital in your community, address: 


Edgar Hilliar, Concert Organist 


Box 420, Mt. Kisco, New York 
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